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IMPORTANT NOTICE. | 


Our Correspondents, Contributors and Contemporaries will 
please take notice that the Office of the “ Musical Courier ’’ 
ta located at No, 25 Fast 14th street, New York. 


(YOME of the concerts that have recently been given, with 
5 the object of displaying the talent of pupils, have served 
to prove that teachers are responsible for bringing before the 
public students who are scarcely fit to play and sing to rela- 
tives and friends in the seclusion of private drawing-rooms. 
— ws 
EFERRING to the encore nuisance again, we may say 
R that the example of a singer who recently appeared 
before a Western audience might well be imitated. In order 
to forestall being encored she gravely announced to her 
listeners: “In case I am recalled, I shall sing ‘My Grand- 
father’s Clock.’’” She was not encored. 
- 

N an interview with the London correspondent of the Bos- 
| ton Herald, Sir Julius Benedict makes some remarks 
that are as amusing as they are ridiculous. In referring to 
Wagner he says he is “ soon to be forgotten, except in the con- 
temporaneous reputation he has gained. His music cannot 
last. It is the ‘fad’ of the time. His earlier works, per- 
haps the ‘ Lohengrin’ and ‘ Tannhauser,’ have their merit, 
but other musicians have written as well and are not great.” 
In these few words Sir Julius displays his senility and his 
utter lack of comprehensiveness. When we consider the 
insignificant position occupied by this “ musical knight ” in 


the ranks of even second-rate composers, and study seriously | 


his numerous cheap and watery productions, it must be ac- 
knowledged that he is not one of those “ other ”’ musicians 
who have written as well as Wagner and are not great. 
Moreover, Sir Julius has not only uttered the stupid remarks 
on Wagner quoted above, but he has asserted with the 
greatest 
called, is able to wield the baton.” Perhaps so ; but how? 
The fact is, Sir Julius Benedict is neither a great conductor 
nor great composer, and has utterly forgotten the meaning 
of the time-honored and indisputable adage: Poefa nasci- 
tur, non fit. he world has advanced so far in matters 
musical, that even students will smile at Sir Julius’s musty 
opinions, and it will be said of him that he failed to keep up 
with the spirit of the age in which he lived, and might not 
untruthfully be included in the long list of (professional) 
dilettantZ who have no idea of the “serious and mighty ” in 


the art of music. 





A COMPOSER'S SOCIETY. 


T would appear that the time is ripe for the formation in 
this country of a “ Composer’s Society,” on a somewhat 


similar basis to that now existing in Paris. Until there is an 


organization of 


publicly hearing their productions. 
ferior foreign works should be so constantly performed at 
our best concerts, while good works by composers living 
here should be persistently overlooked—in fact, consigned to 
oblivion without the hearing whereby a judgment of their 
merits might be obtained. 
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sang-frotd imaginable that “any musician, so- | 


the kind, it is to be feared that native and | 
resident composers will have but a slight chance of ever | 
It is not plain why in- | 
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The young school of French composers fully understood 
the position in which they were placed, and as clearly per- 
ceived the way in which to overcome the injustice of that 
position. They were well aware that unless they made ‘se- 
rious efforts to help themselves, the old fogy element would 
continue to ignore their claim to recognition, and would 
steadily persevere in the performance of compositions, whose 
merit, although unquestioned, did not justify managers and 
conductors in overlooking everything new. 

So many musicians of excellent gifts have left Europe to 
take up their residence in this country that (if only jealousy 
can be laid aside) a composer's society can be formed on a 
solid basis: When once established it would be likely to 
attract many members and due recognition from everyone 
interested in music, and eventually would doubtless get 
financial aid. As in other matters, the difficulty lies in the 
inception of such a society. 

All these and many more questions cannot be answered 
here, but they could be thoroughly discussed at the first 
meetings of the prime movers in the affair, and, finally, a 
clearly defined plan evolved from the propositions and sug- 
gestions offered. Of course, we can here only bring our idea 
to the notice of the best creative. musicians of the country, 
leaving them to consider it seriously or not, as the case may 
be. The greatest success would not attend the formation of 
such a society, unless each member had as equal a chance as 
It is plainly manifest, 
More 


every other member in artistic matters. 
however, that everyone could not fill official positions. 
than this need not now be written, but it is to be hoped that 
something may soon be done in this direction by all interested 
musicians. We shall be glad to receive for publication com- 
munications on this subject. 





Personals. 

A GIFTED EXTEMPORE PLAYER.—Henry Ketten, the 
pianist, who died recently in Paris, is said to have been an unusu- 
ally gifted extempore player. He treated his subject in the 
most ingenious and effective manner, displaying gifts and an 
education of a high order. 

A GIFTED ARTIST.—M. Lassalle, the eminent baritone, 
has been engaged by the managers of the Paris Opera House. 
He has created several important roles, and is undoubtedly a 
superior artist. 

ANOTHER INFLICTION.—New Yorkers who love opera 
bouffe are to be regaled again with the performances of Mlle. 
Amee, who has been engaged by Maurice Grau for a season of 
opera bouffe in this country next fall. September is the time and 
the Fifth Avenue Theatre the place. 

ENGAGED BY STRAKOSCH.—It is reported by an Italian 
paper that the Italian pianist Cognetti has been engaged by 
Strakosch for a concert tour in this country. 

ANTERI GONE TO LONDON.—The well-known Italian 
composer and musician, M. Anteri, has gone to London for the 
purpose of permanently establishing himself there. 

BOUND FOR EUROPE.—Mme. Marie Dausz, 
brated vocal teacher, left for Europe in the steamship Oder last 
Saturday, to remain until September. 

THE LATE THOMAS S, LLOYD.—Albany is mourning 
the late Thomas Spencer Lloyd, the most prominent musical com- 
posers that city ever produced. Mr. Lioyd was fifty-three year 


the cele- 


| old, and was the author of avast amount of popular church music, 
| songs and set pieces, much of which became widely known. 
| a man and citizen, he was justly esteemed by hosts of prominent 


As 


Albanians, and the loss of such a man is a loss not only to music, 
but to society. 

A SUFFERER, INDEED.—Robert Franz, a composer of 
numerous exquisite songs, is suffering from deafness and paralysis 


| of both hands. 


A CONVALESCENT ARTIST.—The tenor Gayarre accord- 
ing to last accounts (Za Guszzetta di Napoli) said that he would 
be in a condition to sing again in a week or so. 

LEONARD’S BEST PUPIL.—A young lady violiniste, named 
Mme. Levallois, has recently made a decided impression in Lon- 
don. She is the best pupil of Leonard, under whom she studied 
for six years, and she has been well received at classical concerts 
on the Continent, in all the great cities and musical gatherings. 

REISSIGER’S DEATH.—Friedrich August Reissiger, a 
composer of excellent songs and pianoforte pieces, and brother of 
the still better known C. G. Reissiger, died recently in the seventy- 
fourth year of his age, at Fredrikshald, in Norway, where he had 
been settled for about thirty years. 

Happy MARIANNE.—Marianne Brandt, the celebrated 
German singer, has received gold medals from the Grand Duke of 
Weimar and the Duke of Sachsen-Altenburg. These honors 
are richly deserved. 

MARIE VACHOT’S MARRIAGE.—The young prima donna 
Marie Vachot, who had trouble here with Mapleson some time 
ago, has just married in Paris Alfred Jouanne, also a vocalist. 

_A CONCERT-MASTER’s RETIREMENT.—M. Sainton, one 


| of the leading violinists of Engiand, will retire, it is reported, 


from the more active duties of professional life at a concert which 
is to take place in June. He has heen the concert-master of all 
orchestras at the great English testivals for a number of years 


past. 





THE RACONTEUR. 


HE whirligig of time brings many changes in 

metropolitan journalism, and he must have a wide-awake eye 
who would note all the new departures in policy that occur in the 
course of a single year. These changes of base mean improve- 
ment and progress as a rule, although sometimes a strategic move 
is made which seems to be inspired by simplicity, childlike and 
bland, and entirely opposed to the wicked ways of this wide, wiae 
world. There appears to be a new scheme on foot in music trade 
journalism, in this city, which proposes to make the domestic 
element a potent factor in the dissemination of trade musical news. 
It is nothing more or less in effect, than to press your mother, 
your wife or your sister into service to contribute unreadable 
articles, read proofs, correct copy and do anything useful for a 
very small salary that will hardly pay for the pins used in a well- 
dressed woman’s evening toilet. This is a brilliant scheme, for 
these faithful women will work for almost nothing to help you 
out, you know, and while they have no journalistic experience, 
they add a little, a very little, to the size of the staff and make 
something of a show when strangers drop in. Economy is com- 
mendable, but when the unmusical, although well-meaning and 
earnest relatives reel off their pretty screeds on nothing at all, and 
are tickled to death to see their lucubrations in print, unconscious 
of the general agony they are inflicting, it is time to consider 
whether music trade journalism is becoming such a trifling matter 
that any tyro can dictate opinions to manufacturers and peremp- 
torily settle mooted points over which very wise heads have long 
puzzled. Itis undoubtedly becoming a trifling matter with some 
would-be editors of musical papers who, if report speaks cor- 
rectly, are on the high road to pressing their whole families into 
service to get out their emasculated editions of plagiarized 
nonsense. It doesn’t cost so much to get your respected 
mother to evolve the Eleusinian mysteries of food and health and 
trot out all the archaic adjectives and obsolete nouns at the end 
of her sapient tongue, and besides, it pleases her, if it doesn’t 
anybody else, and she fondly imagines she is voicing the generai 


opinion of the!town. 
ee: ee 


The trouble with the contributions of relatives is that 
they are above criticism. They must always be of the first water, 
as a matter of course. If they are inferior, notions of delicacy 
seal your lips. This is evidently the reason why the coy 
and tender-hearted editors do not sit down upon the bloom- 
ing scribblers of this town who are writing their asinity all 
over the little pages of their little journals. The editors would 
not hurt the feelings of a bird, much less those of a relative who 
has literary aspirations and a dynamic talent at talking that will 
elevate the hair from your head at forty paces. I hope to see in 
the near future a music-trade journal conducted ona purely do- 
mestic basis, with a great-grandmother in the chair of editor-in_ 
chief, her daughter writing scathing leaders, and her witching 
daughters, in turn, engaged in paralyzing the simple minds of 
casual readers with brilliant schemes for the future of the trade. 
You can get your grandmother to work pretty cheap, as she will 
have little competition, and her brains may be below par, finan- 
cially speaking. The trouble is that the old lady, probably, has more 
sense than the reputed editors of more or less esteemed contempo- 
raries, and she will enlighten the community on the religious in- 
fluence of baked bread done heavy, and the motive power of 
under-roasted salt pork in helping a man down town to a greater 
extent than all your Oxford graduates shaken up ina bag to 
sharpen their wits. The women folks might be set to work at 
figuring out the zsthetic influence of ‘* pull-backs” and tony vel- 
vet polonaises upon keyboard attachments and piano actions gen- 
erally, and perhaps this would aid in alleviating financial string- 
ency in the trade. The secrets of the feminine toilet have such an 
intimate relation to music trade interests that really only women 
should edit trade journals. They have been experts with the 
scissors ever since the weapon was invented, and can scatter paste 
with the deftness of the artfully artistic editor who tries to dec- 
orate Union square with his amusing presence. 

-——k- 

The general dullness and inanity of some of the 
reputed trade journals of this town is partially due to the untrained 
female element that is spreading itself over their pages and by 
reason of its incompetent judgment and amateurishness makes the 
papers in question, sufficiently emasculated before its entry, still 
more vapid and worthless. It is bad enough for a paper to miss 
all the current news, fill it up with appropriated clippings and 
ridiculous statements about men and things, but to place an in- 
competent woman in an editorial position that she cannot fill, 
simply to save a few dollars a week, is to invite wholesome criti - 
cism from the discerning and hasten impending ruin. 





——The sixth triennial festival of the Handel and Haydn 
Society will take place this week at Music Hall. There will be 
seven performances, conducted by Carl Zerrahn. 

eee Et 

The Music Festival which will take place in Philadel- 
phia on May g and the following days, is one of the most im- 
portant undertakings in the musical history of that city. There 
will be a chorus of 500 voices and an orchestra of 100, under the 
direction of Messrs. W. W. Gilchrist and C. M. Schmitz, and 
there will be seven performances. The principal works to be 
given are the Sixth Chandos Anthem, Spohr’s ‘‘ Last Judgment,” 
Max Bruch’s ‘‘ Odysseus,” Mendelssohn’s ‘‘ Hymn of Praise,” 
and Mr. Gilchrist’s setting of the Forty-sixth Psalm, which took 
the Cincinnati prize. 

















ORCAN NOTES. 


Alexander Guilmant, the French organist, has an- 
nounced the resumption of the fine and interesting organ con- 
certs which yearly take place at the Trocadéro. His programmes 
will be, as formerly, compiled of interesting pieces by composers of 
every nation, with a sprinkling of his own productions. 

* = * 

An untrustworthy musical and dramatic sheet 
recently fact that a and 
wealthy musical amateur of Pittsburg had ordered a $10,000 


published as a certain well-known 


organ from Roosevelt, for a church in that city. As we happen 
to have had something to say in this affair, and are in regular cor- 
respondence with the Pittsburg gentleman in question, we are in 
a position to assert that the organ has not yet been ordered, and 
it is hard to exactly say when it will be. Of course, this is only 
another instance of the facility with which the paper in question 
deliberately manufactures news for reasons of its own. The col- 
lapse of such sheets is only a question of a short time. 
« * x 

Anorgan for a private English residence has had 
the swell arrangements applied to it ina novel and ample manner. 
The whole of the instrument is inclosed in a swell front, made to 
extend completely across the room, and this is in addition to the 
ordinary swell-box inclosing the swell organ. Each 


worked by a balance swell-pedal, the two pedals being placed ina 


swell is 


convenient position nearly in the middle, between the great and 
swell composition pedals. ‘The idea of having a double swell is 
one of much importance, and it is almost certain that the future 
will see it employed much more extensively than at present. The 
swell question is one that is far from being definitely settled. 


In organs of modern construction many deviations 
are found from what prevailed in old instruments. One decided 
improvement in our instruments, especially those of large dimen- 
sions, consists in entirely separating the manual and pedal winds, 
taking the latter from the main bellows. ‘The wind-supply of the 
manuals is thus kept steady under any circumstances, a very de- 
sirable feature of any organ. Most instruments having but 


single bellows are very unsatisfactory to play upon, for in every 





ioud passage a species of *‘ gasping’ or ‘‘ snorting’ is inevitable. 


With different wind-chests the results are so superior, that it is to 
be regretted that any organ of more than ordinary size should now 
be built with only one bellows. The extra expense of a double- 
bellows is well bestowed. * 


It is doubtful whether “ one-composer”’  pro- 


ure ever completely satisfactory, even if they be in- 


Wagner, Beethoven, and Bach are the Titans among 


grammes 
teresting. 
musical composers, yet. unless the work be continuous, like an 
oratorio selection of their miscellaneous and minor 


or opera, a 


works does completely satisfy for an entire evening's entertain- 


ment. Perhaps this applies in a greater degree to an organ re- 
cital altogether made up of Bach's pieces, for then both variety 
and color are lacking, and the intellectual rather than the emotion- 
al element is appealed to. Nevertheless, such programmes are 
now and then presented, for Dr. Spark, organist of the Leeds 
own Hall, recently played the following unusual selections Ex- 
temporaneous introduction and Grand Fugue in E flat; Bovzrces (B 
minor and G major); Extemporaneous Introduction ana Fugue in 
I) minor ; aria, ‘‘ My heart ever faithful; "’ Concerto in G major ; 


** Toccata’ in F major, with pedal solo. 


During his series of organ recitals Mr. Carter has 
employed the organ in various combinations with other instru- 
ments. It may be mentioned that he has tried to make his pro- 
grammes as interesting and novel as possible. His endeavors in 
this direction have been very generally successful. He has em- 
ployed the organ with four horns, organ with harp, with harp, 
violin, ‘cello and double bass; with the voice, with voice and 
harp, with voice, harp and 'cello, with voice, ‘cello and piano, in 
conjunction with melodramatic readings, and the reading of the 
full 


This list serves to show that the organ is not 


‘*Midsummer Night's Dream,” with orchestra in Fetis’ 
** Concerto,” &c. 
as often used in combination with other instruments as it might 
be. ‘True, its characteristic and fixed tones may not blend so 
perfectly with orchestral instruments as does the piano tone- 
quality, but this alone should hardly be a reason for wholly ex- 
cluding it from the list of concerted instruments. It is for the 
purpose of calling attention to the organ’s adaptability for varied 
employment that special notice has been accorded Mr. Carter's 
efforts in this direction. No doubt the organ will always main- 
tain its distinctive character as a solo instrument, because of its 
wealth of different tone-effects ; but it is safe to say that only for 
its fixedness it would long ago have figured more prominently in 


concerted works. 


Opinions of Wagner’s Works. 
AGNER, from this time on, will be an all absorb- 
ing subject for critics and musicians. Major McConnel, 
of Chicago, recently wrote an intelligent article about the dead 
master’s ideas and works. Upon this article our esteemed con- 
tributor, Frederic Grant Gleason, makes the following remarks : 
‘** The earlier works of Wagner do not fully realize the ideal com- 
bination of the musical drama and lyric opera, inasmuch as there is 
not in them the union of lyric forms with the highest development 
of the motive work. Certainly, librettos may be constructed in 


THE 
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such a manner as to admit of the employment of the lyric forms in 
many forms—for example, if in the course of a scene, a lover were 
to sing to his lady a ballad or other form of song. The lyric 
element can be used in many ways in a libretto designed for the 
purpose, I think, the elaboration of motives could be 
all the time employed in the accompaniment of a regular 
form, provided the composer who should undertake the task 
were possessed of the requisite ability to combine both ele- 
ments into one harmonious whole. The earlier works of Wagner 
have each element presented in turn, but seldom together, and the 
motive work is by no means brought to the continuous significance 
to which it attains in his later writings. They appear plainly to 
be simply transitions to the music drama, not a deliberate attempt 
to unite the two, but a transition from one to the other, in which 
appears somewhat of both. Wagner having demonstrated by 
his music-dramas the laws which underly and govern such con- 


and, 


struction, it remains for some genius to accomplish the almost 
impossible task of uniting the two in such a manner that neither 
element shal! preponderate at the expense of the other.” 


M 


sunny South. 


Lena Little. 

ISS LENA LITTLE, whose picture graces our 

title page, came to us some three years ago from the 
After having begun earnest musical and vocal 
studies under Mr. C. Otto Weber, of New Orleans, she continued 
them in New York under Signor E. Marzo and Dr. Leopold Dam- 
rosch and has since become one of the most valuable additions to our 
musical life. A true contralto voice of rich and sympathetic 
quality is in itself not found too frequently, but when coupled 
with fine musical conception, perfect intonation and vocalization, 
as is the case with Miss Little, it becomes a matter of great rarity. 
Aside of these great gifts the young lady is refined and highly 
educated and consequently is greatly liked in the many private 
circles she graces with her presence and is esteemed in the position 
she held contralto of the Anthon 
Memorial All Soul’s Church. 

At the occasion of the last Peabody concert at Baltimore, under 
Mr. Hamerick, the Baltimore Sun of April 8 says: ‘‘ Miss Lena 
Little sang four of Rubinstein’s songs. She 
Her success at the Oratorio concert 


has now for three years as 


made an excellent 
impression on the audience. 
has rendered her very popular. Rubinstein’s songs are, without 
and for that reason they require the utmost 


Miss Little’s 


a doubt, peculiar ; 
skill of the artist to bring out their weird beauty. 
rendition of ‘The Asra’ and ‘The Dew is Sparkling’ were in 
excellent taste.” 

‘One of the 
most charming features of the concert was the group of Rubin- 
This lady has made a 
place for herself in the affections of Baltimore audiences. Both 
on the concert stage and in oratorio she has made the most pleas- 


The Baltimore American of April 8 also says 


stein songs, sung by Miss Lena Little. 


ant impression. Her pure and sympathetic contralto voice and 
her refined and expressive singing have won her many admirers, 
and when she entered last night she was received with a round of 
applause. Her singing of the Rubinstein songs was most charm- 
ing. She brought out all their meaning in sentiment and music, 
and the words were not only perfectly articulated, but delivered 
with a dramatic force or caressing tenderness, as the sentiment 
required.” 


Parsifal. 


‘* Parsifal’’ pilgrims prepare by patient piano-score pe- 


Panting peripatetic 


rusal and practice for powerful pleasures at the prospective performances of 
at Payreuth. Private persons possessing Patron’s passes per- 
penetrate the precious precincts previous to public performances 


Ex 


** Parsifal ’ 
mitted to 
Premeditated pugnacity of prejudiced papers positively proscribed. 

People partly presuming to penetrate punctually prevented by 
powerful parties from proceeding. Penurious play-wrights pian- 
ists piccolo practisers pretenders plagiarists pirates of previous 
productions and plungers into pungent prehistoric palavar played 
at previous paternal pastimes permitted to be present. 

Punsters patent package producers principal pigs from Pork- 
opolis pretending to be presidents of polyphonic paradoxes pre- 
tending preachers of prosaic poetry plying their portly parts in 
prolific places permeated by persons of peculiar policy punctvally 
and positively prohibited. Prolonged processes of plaudits pon- 
dorously persisted please peculiarly persons at the pinnacle of 
prominence, 

Pizzicato passages in proper pitch performed piu presto plain- 
tively with preference for poco a poco purposely pined for par- 
ticularly in polka or polonaise pattern. Potpourris pousse cafés 
and preludes punctuated with preference for primitive peculiari- 
ties put in position under pretext of protection. 

P. S.—Pickpockets preying upon pretentious pocket-books pro- 
ducing pronounced paralysis by putting them persistently past 
pre-emption profoundly pounced upon and peremptorily per- 
secuted. 





Death of Wm. F. Mills. 
FTER a short but painful illness) Mr. Wm. F. 
Mills, one of our well-known pianists and teachers, cied 
on Monday afternoon, at one o'clock, at his residence, No. 237 
East Nineteenth streét. 

Mr. Mills was born in 1853, in Gloucestershire, England, his 
father being a renowned organist. He has been residing in New 
York for some years, playing in many concerts and giving lessons. 
He was a brother of the celebrated pianist, S. B. Mills. The 
funeral will take place at noon to-day at the Church of the Trans- 
figuration, Twenty-ninth street and Madison avenue. Mr. George 
W. Morgan will play the organ and a volunteer choir will assist. 
May he rest in peace. 





| afternoon. 








-_ PERFORMANCES. 


Symphony Society. 

HE sixth and final concert of the Symphony 
Society was given in the Academy of Music on Saturday even- 

ing last, the public rehearsal taking place on the previous Friday 
The soloist was Mme. Scalchi, but at the rehearsal 
she was so indisposed as to be unable tosing the aria from Rossini’s 
‘* T.a Cerentola,” printed on the programme, and which she gave 
on Saturday evening. As a substitute the Page’s aria from ‘‘ Les 
Huguenots ” was interpreted ; also sung on Saturday evening as 
an encore to the ‘‘ Voi che sapete.”” The audience at the concert 
was large but somewhat cold. Mme. Scalchi was evidently not in 
the best of voice, but her vocalization was so perfect that it was a 
Her modest and quiet manner commends 
Her gifts are of a sterling order, and her claim 


pleasure to hear her 
itself to musicians. 
to bea true artiste is always proved wherever she appears before the 
public. 

The novelty of the concert was the appearance of the well- 
known musician, Max Bruch, in the double role of composer and 
The work performed of his was ‘‘ Kol Nidrei,” an 
The 
part for violoncello was interpreted by E. Schenck, who, it may 


conductor. 
adagio for violoncello and orchestra, given for the first time. 
be said, displayed rare skill. His playing is noted for refinement 
rather than breadth. His general tone and execution are very sat- 
Part of the applause that followed the conclusion of 
the work was no doubt intended for him. ‘‘Kol Nidrei” is 
scored in a manner that betrays a practised hand. The composi- 
interest ; it is, however, somewhat monoto- 


isfactory. 


tion does not lack in 
A slow tempo prevails throughout, and but for the major 
The melo- 


nous, 
section at the close. it would be perhaps too sombre. 
dic element is present, but not in the manner that appeals to the 
In the accompaniment, admirable use is made of 
They impart a 


general public. 
chords that lie in the tenor and bass registers. 
solemnity and breadth to the work that is specially adapted to its 
character. Altogether, it is a piece sui gemeris, and one that will 
always be listened to with respect and interest, although it is never 
likely to have a popular success, even in a limited sense. 

Max Bruch, 
There is a quietness in all his movements that bespeaks a greater 
His superior intelligence is 


as a conductor, impresses one very favorably. 
power than appears en the surtace. 
exhibited in the manner with which he indicates his desires to the 
performers, who seem to be guided by him with the same certain- 
ty as a boat by a rudder. Max Bruch’s appearance is scholarly, 
and the control he has over himself is one quality that enables 
him to obtain control over those who perform under him. It 
would be interesting to musicians to hear his readings of well- 
known classical works, which it is safe to assume are quite differ- 
ent from those of Dr. Damrosch. Certainly, as a musician, he 
commands the respect of all the members of the orchestra. 

The two symphonies performed were Haydn’s Symphony in G 
(No. 8, Peters’ edition); Beethoven’s fifth, in C minor. The or- 
chestra gave the finale of the Haydn symphony with much grace 
and brightness, but the slow movement and scherzo of the Beet- 
hoven number did not strike us as very successful readings. The 
andante con moto was taken a trifle slow, and lacked the breadth 
and richness which we are accustomed to associate with the move- 
ment. The finale, however, was played with much brilliancy and 
effect, and brought the interesting concert toa satisfactory conclu- 
sion. The Symphony Society has thus brought to a close its fifth 
Season, and will no doubt endeavor the approaching winter to ac- 
complish yet better results than have been attained heretofore. 
Dr. Damrosch conducted the two symphonies with less demon- 
stration than usual. 


—_>—__—. 


Grand Conservatory of Music. 


HE one hundredth entertainment and graduating 
exercises of the ‘‘ Grand Conservatory of Music of the City 

of New York” took place at Steinway Hall, on Wednesday even- 
ing, before a fair-sized and appreciative audience. The musical 
proceedings of the evening for the greater part did credit to the 
institution. The speech-making, greatly delaying the progress of 
the entertainment, might at least partially have been dispensed 
with. Praying, we believe, is a good thing, and we indulge in it 
sometimes ourselves, but we believe that it ought to be done 
either in church or in private, not in a concert-hall between 
performances. As regards the speech of the Hon. Chief-Justice 
George Shea (it seems that without speeches nothing can be done 
in this country), it was considerably too long, and we beg to re- 
call to his honor’s mind the words of Goethe, who says that ‘‘ he 
who speaketh much, cannot avoid mistakes.” Mr. Eberhard, the 
director, also delivered an oration, part of which was lost through 
the speaker’s almost inaudible voice, but what could be heard and 
understood contained some good points. The only speaker of the 
evening who was entirely satisfactory in brevity and point was the 
chairman, the Hon. William H. Arnoux. However, with all this 
superabundance of words, we have nothing further to do in a 
musical paper, and therefore proceed to give a short account of 
the evening’s musical doings. : 
The opening number was Weber's 
played by a complete and efficient orchestra, under the conductor- 
ship of Mr. Eberhard, who seems, however, to bea better director 


‘* Freischiitz” overture, 


of a conservatory than of an orchestra, as many of the orchestral 
accompaniments to the pupil's playing lacked precision and deli- 
cacy. 

The first of the performers, all of whom including the com- 
posers, belonged to the fair sex, was a Miss Hattie Sternfield, a 
young lady of about thirteen summers who played the last move- 
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ment from Henry Herz’s seventh pianoforte concerto, with nicely 
developed technique, and with as much musical understanding as 
is necessary for the successful interpretation of so shallow a piece 


of music. The young débutante gives promise of good things 
for the future and does credit to her teacher, Mr. Otto Hackh. 
Somewhat less satisfactory was Miss Edith Robinson, who essayed 
Chopin’s F minor Nocturne and a concert study in F 


In the first, the phrasing was stiff, and in the 


to play 
sharp by Raff. 
second, the technique not satisfactory. Both pieces suffered from 
bad use of the loud pedal. 
Carl A. Doppler showed in her rendition of the slow and last 
movement from Beethoven's C minor concerto an intelligent con- 
ception and good tone and touch. Her technique, however, 
especially in rapid scale playing, needs further improvement. 
Miss Anna Pleikhardt appeared in the double capacity of pianiste 
and composer. As the former, she played the last movement 
from Mendelssohn’s G minor concerto in a commendable, but not 
at all remarkable style ; her technique is good, but her use of the 
pedal, careless beyond what we are willing to forgive to a com- 
poser. As such she created a very favorable impression with 
the production of a Reverie-nocturne in A flat for orchestra. 
This is of melodious, but not very original invention, and very 
nicely scored. Especially pleasing is the middle episode in E 
major, with a pretty theme for the ‘cello which offers chances for 
The 


orchestration of this part also is very neat and effective, especially 


development of which, however, there is no use made, 


the handling of the wood-wind, about which we should not be 
surprised if her teacher, Dr. Wm. H. Walter, has had something 
to do The last of 
the pianoforte performers was Miss Florence Clinton, a pupil 


with in the way of finishing touches. 


of Mr. Alexander Lambert, who played the first move- 
ment from Beethoven’s G major concerto, with the Rein- 
ecke cadenza very .creditably. Her technique shows the 


fruits of serious study and her tone and touch are particu- 


larly good. In point of conception, we differ with her as 
far as the overhastening of the tempo and a too frequent use of 
the staccato is concerned, otherwise the phrasing and accentua- 
tion were good The young lady, who since 1878 has been the 
holder of a free scholarship at the Conservatory, proved her gen- 
eral musical progress by also producing an orchestral composition, 
somewhat unwisely termed a four-part fugue on the programme. 
he fugue theme in C major is of a light pattern, and is only 
made use of until the four voices are gathered ; there is no fur- 
ther fugal development, but the tail of the short composition has 
head, and the whole work can there- 


nothing in common with the 


fore not properly t 


be called a fugue, It is, however, a fair piece 
of orchestral writing and does honor to the composeress, of which 
up to date we have but so few. 

Ihe vocal soloists were Miss Fanny Robinson and Miss C. 
Luther, of which the former, with a nice but not in any way re- 
markable alto voice, sang an aria by Francesco Rossi, while the 


er, a pupil of Mr. Wm. Aschenbrenner, surprised us with a 


latt 
thoroughly artistic rendering of the ‘‘ Shadow-Dance Aria” from 


Meyerbeer's ‘‘ Dinorah.’’ We predict for this young lady a bril- 


jiant future, as not only is her voice naturally beautiful and rich, 


but her intonation also is of the 


purest, and her method seemed 


absolutely perfect. If Mr. Mapleson or some other connoisseur 
impresario had heard Miss Luther, we think he would have tried 
to secure her, as such voices are rare. 

After the presentation of diplomas to two graduating young 
ladies and the playing of the ‘* Priests’ March” from ‘‘Athalia,” 
this highly creditable entertainment came to a satisfactory end. 

ons sities 
Albert Ross’s Concert. 
eg concert given by Mr. Albert Ross in Chicker- 


ing Hall on Wednesday evening, April 25th, was a peculiar ex- 





hibition. Mr. Ross was assisted by some of his pupils and two or 


well-known artists. 


three 

criticised seriously, as it isof a very primative order. As to the 
pupils 0 ho were brought forward, only two deserve mention, and that 
on account of their tender age. Master Milton Schwaier is one and 


Miss Gracie Hoyt the other, both violinists. |The former played 


a ‘‘ Fantasie Pastorale,”’ by Singelée, with some taste, but his in- 


yn was a trifle faulty rhe latter, quite a young child, ex- 


tonati 


hibited 


more than ordinary talent in her interpretation of Dancla’s 


variations for violinon ‘* La Straniera.”” Her intonation was very 


generally true, her tone fairly round for one so young, and her 
execution neat and steady to a remarkable degree. ‘here is a 


her 


absurd and very painful for musicians present to have her (as an 


future for if she is only rightly guided in her studies. It was 





encore) appear in the role of a whistler, 
admirably for one of such tender years, but why should she be led 
Cliristian 


hus early to desecrate her art Mrs. Rice-Knox and 
t . 


Fritsch sang their solos acceptably. W. H. Pratt made only an in- 


different accompanist 
i 


Mendelssohn Glee Club. 


I" 
Clut 


season, on Tuesday evening, April 24. The Apollo Glee Club, of 
Brooklyn, also took part in the affair besides a full orchestra. 
An interesting 
other things a chorus of *‘ Spirits and Houris,” from Dudley Buck’s 


‘* Salamis.” Of the 


programme 


‘Prometheus Unbound,” aud F. Gernsheim’s 


singing of the two clubs, it may be said that on the whole it was 
satisfactory ; but the Apollo Club lacks the refinement and artistic 
finish of its brother club. The voices are unevenly balanced, and 


the intonation far 


of the Mendelssohn Club is well known to musicians, and, there- 


from satisfactory. Of course, the excellence 


Miss Helen Sands, a pupil of Mr: | 


His violin and piano playing cannot be | 


No doubt she whistles | 


was in Steinway Hall that the Mendelssohn Glee | 


gave its third and last private concert of the present | 


was performed, containing among 





THE MUSICAL COURIER. 


| fore, there is no need here to re-echo the praise that has been be- 
stowed on it before. The orchestra and chorus were not al- 
ways together. It is to be regretted that the Mendelssohn Club 
did not sing, at least, one number alone. A large and fashionable 


audience was present. 
> — 


Chatterton-Bohrer-Blay Concert. 
HE encore fiend had full possession of Chickering 
Hall on Saturday evening, April 28, and succeeded in 
lengthening a programme not characterized by any special brevity. 


Mme. Chatterton-Kohrer, whose excellent harp playing has made 
her a favorite in musical circles and Mr. Gaston Blay, a violinist 
of more than average merit, were assisted by other artists, those 
deserving special mention being Miss Henrietta Beebe, Mr 
Eugene Weiner, the excellent flute soloist, Mons. Aubert, the vio 
loncellist, and several others, of whom Mile. Olivia Espé, ‘‘ from 
Milan,” deserves especial mention on account of her false intona- 
tion, reckless indifference to vocalization and utter disregard of 
phrasing. She tried her utmost to disfigure a beautiful aria from 
Gomez's *‘ I] Guarany,” and to say that she succeeded, would be 
simply according to her all she deserves. 
Sa 
Concert of the New York Vocal Union. 
HE third private concert of the season was given 


g Hall, on Fri- 





by the New York Vocal Union at Chick 
day evening, April 27. It was a great success, and infinitely 
more enjoyable than many to which the general public have ad- 
mittance. ‘The chorus singing deserved especial praise. The 
soloists were Miss Hubbell, Mrs. Anderson, J. C. Miles, and C. 
E. Martin. A good-sized orchestra, conducted by S. P. Warren, 
was also present, and rendered the accompaniments in excellent 
style. A part song for male voices, ‘‘ Land Sighting,” by Ed- 
ward Grieg, is a particularly effective composition, and was ad- 
mirably given. Heinrich Hofmann’s cantata, ‘‘ Melusina,” 
formed the second part of the programme, and the manner in 
which it was interpreted reflected the highest credit on all con- 
The work 


cerned. Several encores were demanded and given. 





accomplished this season has certainly been a credit to Mr. War- 
ren and the forces under his control. 


> — 


Mr. Humphries’ Grand Annual. 
; friends, relatives and admirers of Mr. H. R. 


Humphries and the artists who assisted him on the occasion 
of his Grand Annual Concert, gathered in goodly numbers in 


pose of listening to songs and instrumental compositions, but 
judging from the number of encores that were given, we believe 


Steinway Hall, on the evening of April 27, for the ostensible pur- | 





that these 
secure. 
Carriages that were ordered for 10:15 were compelled to wait 


were the real objects the listeners were anxious to 


for quite a while, as with the delay of nearly an hour before the 
beginning and a supplement of encores the fashionable hour of 
10:15 was soon past. 
Mr. Humphries was 
by Miss Hattie Louise Simms, soprano ; Miss Clara FE. Stutsman, | 


‘assisted’ (that’s the word, we think), 


contralto; Miss H. J. Clapper, contralto; Mr. Ivan Morawski, 
Nahan Mr. Alexander 
pianist, and Mr. A. FE. Greenhalgh, accompanist, and last, but | 
not least, Mr. Ed. Connell. 

The programme was not strictly adhered to, but the numbers | 


bass; Mr. Franko, violinist ; Lambert, 





that were given were favorably received by the favorably pre- 


yossessed audience. 
H 
>—_—__ 


Organ Recitals. 
: ie E fourth and last free organ recital was given by | 
S. 1 


.. Penfield in St. George’s Church, Stuyvesant square, 


| 
| 


on last Thursday afternoon. Mrs. Fairlamb was the vocalist, and 


rep. | 


sang with average effect Coenen’s ‘‘Come unto Me,” and 
liff’s ‘‘ Consider the lilies of the field,” the latter in place of ‘* Ihe 
lost chord,” printed on the programme. She is the possessor of a 
good natural organ, and sings with much intelligence and expres- 
Perhaps she lacks in animation, but she exhibited one ex- | 
cellent quality—true intonation. As a church singer she is a 


Mr. Penfield opened the recital with a good rendering 


| 

| 

| sion. 
| 

| success, 
} 


of Kiihmstedt’s Sonata in A minor, op. 40. ‘The music is not of 
the most interesting order, although admirably written. 
exhibited Mr. 


It was the best performed piece of the 


Guil- 


| mant’s ‘‘ Theme and Variations ” Penfield’s talent 


in a very favorable light. 


recital. The ‘‘ Pilgrim’s March” from Mendelssohn's Italian 


Symphony, and the Batiste ‘* Air and Variation” were given with 


| good effect. Thiele’s ‘‘ Chromatic Fantasie and Fugue” and the 
overture to ‘‘ Egmont” proved Mr. Penfield to be an organist of 
undoubted gifts. The organ told out well in all the selections 
Mr. Carter's last organ recital took place in Plymouth Church 
on Saturday. Riddle Night's 
Dream,” while Mr. Carter performed Mendelssohn's music written 


Geo read the ‘‘ Midsummer 


to that play. The afternoon was most interesting, and both Mr. 


Riddle and Mr. Carter's contributions were interpreted in a mas- 


terly manner. ‘The attendance at these recitals has never been 


| less than two thousand, and has reached as high as three thou- 


| sand. Financially and artistically it has been the most successful 
series of organ recitals ever given in this vicinity. 
On Monday afternoon, Fred. Archer gave his 
weekly organ recital in Chickering Hall. He had the assistance 
Since Mr. Ditman ceased to manage them, 


accustomed 


| of several artists. 
these recitals have been rather poorly attended. | 


|} Allen evidently was indisposed, and should not have sung. 


| and could not get used to Mr. Fincke’s beat. 





The Baltimore Musical Festival. 
HE Oratorio Society of Baltimore, in conjunction 
with Theodore Thomas and the soloists and orchestra fot 
his concert tour, the latter, however, increased to 75 performers, 
gave a ‘‘ musical festival” in that city on Thursday, Friday and 
Saturday of last week, at the Fifth Regiment Armory. This 
building, with a seating capacity of about 2,200, has fine acoustic 


qualities, and was therefore particularly well adapted for the oc- 
casion. ‘The festival, on the whole, may have been successful so 
far as financial results were concerned, as both the public rehear- 


sal of Gounod’s ‘‘ Redemption,” given on Thursday evening, and 
the actual performance, which toox place on Friday night, were 
so crowded that many who would not be satisfied with standing 
room in an over-crowded and not particularly well ventilated hall, 
had to leave without hearing the concerts. The Thomas mati- 
nee, however. on Saturday, although fairly well patronized, yet 
showed many vacant seats, while the evening concert again was 
more crowded. 

So much for the financial results of an undertaking, the artistic 
results of which probably may have considerable influence for the 
best of music culture in the somewhat stagnant and not over- 
critical city, which at the same time seems to be appreciative and 
full of rich elements capable of further improvement. 

As regards the latter, we must first mention the fine choral or- 
ganization known as the Oratorio Society, numbering about 700 
voices, of which the better half, consisting, of course, of ladies, 
show as fine a volume of tone and as good training, and are as 
evenly balanced between sopranos and altos, as we have seldom 
found anywhere, in fact, this important element could hardly be 
improved upon. -As regards the tenors, they show a nice quality 
of tone and good and sure attack, but they are in quantity, as is 
the case in most other choral associations, numerically weak. The 
bassos, however, who seem to be complete, lack depth and sonor- 
ity. With such a body of trained and, let us say right here, ex- 
tremely well trained voices, an orchestra that is unrivaled in the 
world and soloists who, if not altogether stars of first magnitude, 
were good and efficient, an extraordinarily fine performance of 
Gounod’s *‘ Redemption” might have been expected and would 
probably have been given if the conductor had been of a different 
stamp. Mr. Fritz Fincke, the leader of the Oratorio Society, un- 
doubtedly is a good musician and still more assuredly an excel- 
lent 


of fine training, 


chorus-master, as his chorus shows an unusual amount 


but this gentleman is most certainly not a 
conductor, in spite of his most eccentric efforts, for he has 
little idea of tempo, and takes everything too slowly ; he does not 
take the least notice of the orchestra, and if they had not before 
played the *‘ Redemption” under Thomas, and therefore were 
capable of doing without Mr. Fincke’s guidance—in fact, lead 
him—we do not doubt that the performance would have been, 
as it were, a great mess. Shorter beats and an abstention from 
indicating smaller time-divisions where it is not absolutely neces- 
sary, might do something toward bringing Mr. Fincke up to time, 
for as it is at present he would, with his long and so often un- 
necessary strokes, hardly be able to adopt faster tempi, even if he 
felt them to be appropriate. A better knowledge of the 
score of a work to be performed also seems to us to be a conditio sine 
gua non for an orchestral conductor. However, in spite of these 
drawbacks and the fact that the organ was not satisfactory, seeing 
that it originally had been a quarter of atone higher than the 
orchestra, and then had to be raised another quarter of a tone 
(which could only be done with a few of the most necessary stops 
at such short notice), and afterward, of course, forcing the argan- 
ist, Mr. Harold Kandolph, to transpose everything down a semi- 
tone, we say, in spite of all these drawbacks, we may term the pet- 
formance satisfactory. Of the soloists, Mrs. A. 
prano, and Mr. Franz RKemmertz were the best; the former was 


Hartdegen, so- 


highly pleasing in the trios for female voices and in the solo, ‘* Go 
ye forth on your way,”’ while the latter was in fine voice and sang 
Mrs. Humphrey 
Fred 
Ile seemed nervous 


in his usual manly and straightforward way. 


Harvey, the tenor, hardly did himself justice. 
Mrs. Belle Cole, 


| the alto, made a favorable impression, although she can hardly be 


ranked as a first-class singer. 

It is somewhat curious to note in the daily press the rapturous 
comments bestowed not only on the performances, but especially 
on Gounod’s work. It is now a well known and generally con- 
ceded fact in musical circles, that the ‘‘ Redemption,” in spite of 
its being by its author termed the opus vite mee and its dedica- 
tion to the Queen of England, is a thoroughly weak work, which 
lacks stamina, inventive and executive power, and shows a lack of 
contrapuntal workmanship entirely at variance with the accepted 
style of the oratorio. In England the work was highly praised by 
the press, from the fact that Novello, the publisher, controls a 
good contingent of the English press, that the English national 


| character would lead them to admire anything for the Birmingham 


Festival and dedicated to Queen Victoria, and that the country 
which to-day considers Handel, Mendelssohn and Sterndale Ben- 


| net the greatest composers that ever lived, is scarcely capable 


of adequately judging modern works. But how about the Balti- 
more critics ? we do not see that the first two reasons hold good 
with them. 

In mentioning the two Thomas concerts of last Saturday we 
may be very brief, as they did not contain any absolute novelties, 
although they must have been a kind of revelation to Balti- 
moreans, so far as the performances of the American model 
orchestra are concerned, and also in point of programme, as most 


of the Wagner works and some other numbers on the programme 


have never before been heard here. ‘The matinee performances 











included Wagner’s ‘‘ Tannhauser” overture, thr ballet music and 
wedding procession from Rubinstein’s ‘‘ 
Préludes,” the ‘‘ Sylvia” suite by Délibes, and the ‘‘ Tell” over- 
Mrs. Bell Cole sang an aria from Gliick’s ‘* Orpheus,” and 


Feramors,” Liszt’s ‘‘ Les 


ture. 
one from Weber's ‘‘ Abu Hassan,” and Mme. Julia Rivée-King 
gave a really fine rendition of Saint-Saéns's G minor concerto for 
pianoforte, and scored with the same the main victory of the 
afternoon. 

The evening’s programme contained Beethoven's Pastoral Sym- 
phony, a work which was as enthusiastically received as it was 
Mrs. Humphrey-Allen then sang an aria 
Mr. Franz 


beautifully interpreted. 
from Weber’s ‘‘ Freischiitz,” and also assisted with 
Remmertz and the chorus of the Oratorio Society in the rendering 
of a fragment from Mendelssohn's ‘‘ Elijah.”” In this the chorus 
showed in the outset a decided desire to drag, but they had to 
follow Mr. Thomas’ irresistless guidance, and were finally so car- 
ried away that the performances of the great E-flat chorus, 
‘* Thanks be to God,” and also of the ‘* Hallelujah” chorus from 
were absolutely inspired, and, consequently, 


the ‘‘ Messiah” 


inspiring, taking the whole house by storm. The choral opening 
mentioned must have been a good lesson to the oratorio chorus 


and its conductor, Mr. Fincke. 





ide of the Val- 


excellently sung by Mr. 


The Wagner selections were the well-known ‘I 
Wotan'’s Farewell to Briinhilie, 


kyries,” 
Remmertz, and the Magic Fire Scene from the ‘ Walkiire;” 


also, the Introduction to ‘‘ Parsifal,” and the March, ‘‘ Sieg- 
fried’s Death” from the ‘‘Gétterdimmerung.” All of these 
were favorably received, not, however, with that duza fide enthu- 


siasm that they will ever produce in an audience thoroughly ap- 
preciative of the progress in modern music in general, and of the 
works of its high-priest, Richard Wagner, in special. 

Musical 


COURIER, was present at the Baltimore Musical Festival and the 


[Mr. Otto Floersheim, one of the editors of Tuk 
above comments are from his pen. ] 
ankereee a 


The Mendelssohn 


Fund Hall, Philadelphia, on Tuesday evening 


4 


Club gave a concert at Musical 





Dr. Damrosch will give orchestral erts under the 


re of Music on May 


£ 


con 


7, 8 and 9g. 





auspices of the Cincinnati Co 
Mme. Scalchi will be the pcincipal soloist 


Handel and Haydn Triennial Festival, is a 


Paine’s “ Nativity,” composed for the coming 
setting of part of an 
ode by Milton. The work is very highly spoken of. 

——Jerome Hopkins is making arrangements for a chil- 
dren's ‘‘ Orpheon,” or singing festival, to continue three days, 
in aid of the building fund of the new Twenty-second Regiment 
Armory. 

——Sginor Ardavani had a benefit concert at Steinway 
0k part in 


Hall on Saturday afternoon. Among the artists who t 


it were Miss Marion Espa, Miss Hope Peters, Charles Fritsch, 
Oscar Stein sand Nahan Franko. 
—‘ The Sorcerer ” will be continued through this week 


at the Casino in view of the excellent business it has been doing. 
‘* The 


some 


Princess of Trebizonde,” which has been in rehearsal for 


brought out next Monday 


time, will in all likelihood be 
evening. 

—Signor Agramonte will have a complimentary concert 
at Chickering Hall on Thursday evening. A very large number 
of artists will take part, among whom are Mrs. Imogene Brown, 
Mrs. Rice-Knox, Mrs. Bulkely-Hills, Mr. 
Fritsch, Mr. Trenor, Mr, Morawski, and the Philharmonic Club. 


Francis Kor bay, 


At a recent meeting of the New York Philharmonic 
Ss 


Society the following officers were elected for the season of 
1883-4: President, Joseph W. Drexel ; vice-president, Fr. Riet- 
zel ; Secretary, Aug. Roebbelen ; treasurer, H. Schmitz ; conduc- 
tor, Theodore Thomas. Board of directors, Messrs. A. Sohst, 
F. Bergner, R. Arnold, Ph. Faerber, H. Brandt and A. Bern- 
stein. Librarian, Ed. Uhlig. 

——Mr. Werrenrath, the well-known tenor, gave his 


third and final song recital in the Hall of the Long Island His- 
torical Society on last Friday afternoon. H. O. C. Korthener, 
as before, was the solo pianist. Mr. Werrenrath sang ‘‘ Deeper 
and deeper still,” from Handel’s ‘‘ Jeptha,” a ‘‘ Venetian Bar- 
carole ” by Urich, five songs by Rubinstein, five songs by Solbriick, 
Oberthier’s song, ‘‘ The Rose and the Ring; ” two songs by Hen- 
Mr. Kortheuer played 
“Am 


schell, and three old Scandinavian songs. 
Chopin's ‘‘ Ballad‘” op. 52; Liszt’s ‘* Ricordanza,” and 
Stillen Heerd,” a transcription from ‘‘ Die Meistersinger,” by 
Liszt. The concert was enjoyed by all present. 


Wm. H. Sherwood’s three piano recitals in Cincinnati, which 
he gave last week, were highly successful. All the local journals 
praise him as an artist of remarkable gifts, and award him a very 
high position among the pianists of the country. His pro- 
grammes embrace works by almost every classical composer, and 
are as varied as any ever offered to the intelligent public. Lack 
of space prevents our printing these programmes here, but they 
are decidedly interesting and complete. Generally speaking, Mr. 
Sherwood’s qualities as a pianist are of a very sterling character. 
The Cincinnati Commercial Gazette goes so far as to say that he is 
superior to Joseffy in comprehension, sentiment, and deep intelli- 
gence, if not in finish and rapidity of technique. It is with 
pleasure that we record Mr. Sherwood’s success, for he is an 
American, and has thus had to fight his way to the rank he now 
indubitably occupies. Altogether, his playing in Cincinnati has 
added to his reputation in that section of the country. 





THE MUSICAL COURIER. 


Boston Correspondence. 
Boston, April 20. 

0* last Thursday night occurred the initial per- 

formance on any stage of Mr. B. E. Woolf's satirical opera 
of ‘‘ Pounce & Co.” There was a large and enthusiastic as well 
as critical audience present. The scenery and costumes reflect 
credit on the generosity of the management. ‘‘ Pounce & Co.” 
is asatire on the labor question. The-scene of Mr. Woolf's opera 
is laid in England, and the first act represents the mansion and 
grounds of ‘‘ Pounce & Co.” There is a general holiday, as it is 
the birthday of Pounce, Esq. Pounce is the philanthropic owner of 
a silk factory, who wishes to unite capital and labor, and there- 
fore treats his employes on equal terms, giving them the fat of 
the land, feeding them on all the luxuries of the season. Another 
feature of his benevolence is, that every time the laborers strike 
their wages are increased, until the last strike is nothing more nor 
less than the overthrowing of capital, the laborers becoming the 
masters of the manufactory. 

This concludes the first act, which is full of bright incidents and 
lively situations. 

The second act represents the interior of the factory. There 
are real silk looms in full operation, and as the tables are turned, 
it is now the daughters and nieces of Pounce & Co. that are the 
working girls, and Pounce & Crank, the former partners, are in 
workingmen’s clothes. Through the_intrigues of Dodéins, who is 
an English lord in disguise, and in return for a favor that Pounce 
had once done to a friend of a distant relative of his, things are 
set right again, Pownce becoming once more the rightful owner of 
his property and labor takes the place that he should never have 
left. minus the luxuries. 

Such is the plot of the piece. the 
work are the introduction of a bicycle club who are making love to 
Co., much to the disturb- 
work is of the Gilbert & 


The incidental features of 


the daughters and nieces of Pounce & 
ance of Grif and his followers. The 
Sullivan pattern all through, although there are many things in it 
that are original and exceedingly clever. 

but there is a strong 


The music may not be very ‘‘catchy,” 


evidence of individuality on the part of the composer. The or- 
chestration of the work is well done. 
The to find 


Polly's waltz song, ‘* Life is ever as we make it,” and Pounce’s 


numbers which sé@med the most favors were 


song, ‘‘ When I was a Youngster,’’ and the concerted pieces, 
‘* Dear Papa, I pray,” ‘‘ J’aime, I love,” and ‘‘ We're the cham- 


pion bicycle club.” 
The cast was carefully selected and was above the average 
Polly 


manner in 


Miss Gertrude Franklin as Chromo made a success 


carried 
Miss 


it is lacking in 


by the simple and unaffected which she 





the part of a working girl who is contented with her lot. 
Edmondson has an agreeable voice, although 
strength in the upper register. However, her appearance is 
pleasing, and she certainly made the most of the part of Z/eanor. 
Miss Edith Abell was quite a surprise to everybody, although the 
interpretation of the old-maidish and eccentric Z/ectra was at 
times amateurish. Mr. Temple is well adapted to Pounce, and 
he represented that rather peculiar personage in a very happy way. 
One could have wished that Mr. Henry G. Dixie had a part better 
suited to his talent than that of Cravé, the silent partner, which, I 
fear, but for his inimitable interpretation of it, would have been 
rather tame. However, with his usual magnetism he carried the 
house with him every time he appeared. 

Mr. Fessenden made the most of a small part, and, as usual, 
proved himself to bea finished singer. Mr. Broccolini was good 
as Grip, the discontented laborer. 

It is sad to see the prejudice existing against American works 
and authors, because of a few failures which are always liable to 
happen in a country where there is everything to create in that 


line. 
But it is more than time that our authors and composers were 
given a chance, and there are many now in America that are 


awaiting an opportunity to produce works which will, sooner or 
later, win the favor. of the public. 

Only let managers be a little more willing to listen to them and 
pay the same attention to them as they would to foreign works, 
and accept them if they are found to have merit. 

Mr. Sherwood’s testimonial concert was a success. He proved 
himself equal to the difficult programme that was presented. His 
best efforts, however, were in Chopin’s compositions, where he 
seems more at home. The interpretation of that great musical 
poet is always colorless unless the interpreter is gifted with a deli- 
cate poetical sentiment and possesses refined and noble feeling. 
Mr. Sherwood is gifted in these respects, and he can pride him- 
self as one of the few that have really understood that great 
master. Of Mr. Sherwood’s compositions I would mention his 
“*Idylle,” op. 5, No. 2, asa gem of melodic simplicity, but of a 

** Novellette ” 
The same might be 


high order of merit. His ‘‘ Greeting ” and are 
rather inspired by the Schumann school. 
mazurkas in which in color can be traced the in- 
fluence of Chopin. Mr. Sherwood will outgrow all those influ- 
ences in time, and when he becomes himself, his place will be 
among the foremost. He was the recipient of an elegant bronze 
vase presented to him at the hands of his pupils. 

Mr. A. P. Peck’s annual concert will take place on Tuesday 
evening, April 24. Among the artists who will take part are 
Mme. Gabriella Boema, Madame Scalchi, Miss Hope Glenn, 
Mr. Jules Jordan, Signor del Puente, Mr. Carl Baerman and a 
grand orchestra under the direction of Mr. A. Neuendorff. 

Grau’s French Opera Company begin their engagement at the 
Globe Theatre on Monday, April 23, with Théo and Capoul. 

Mr. E. H. Hasting, general manager of the Bijou Theatre, 


said of his two 
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has just returned from Europe, and it is understood that he will 


organize a stock company for the production of comic opera aud 


produce all first class novelties in that line next season, with a de- 


cided leaning in favor of original American pieces. It is my 


| candid opinon that a first-class comic opera company can suc- 


ceed all the year round in Boston. The unprecedented success of 


has more than proved it with the Symphonic and 


” 


‘*Tolanthe 
Philharmonic orchestras, miscellaneous concerts, recitals and all 
the musical entertainments promised next season, I think that 
the city of Boston will have its full share, and in proportion to its 
population, more musical entertainments than any other city in 
the United States. CALIXA LAVALLEE, 


Denver Correspondence. 
Denver, Col., April 14. 
HAT our city has become of some importance mu- 
sically is shown by the fact that bothThomas and Damrosch 
are to give concerts here with but a few weeks intervening between 
the two dates. Damrosch is to open on the 28th of May at the 
new house, the Academy of Music, Thomas a few weeks later at 
the 
company are on the books for the new Academy. 


Tabor Grand. Dr. Damrosch’s orchestra and Mapleson’s 
I 
Denver, which 


ast cosmo- 





has grown up in a few years from a prairie town to a 
politan centre, and which has shown so much enterprise in many 
We 


have some excellent musicians here, who are earnest in their en- 


directions has not remained stationary in the field of art. 


deavors to raise our musical status to the highest possible point. 
To represent our younger talent we have Jarecki, pianist, and 
Michel Banner, violinist, who have both appeared in your city 
preparatory to entering upon their more earnest studies across the 
Atlantic. The return of Dr. Marchant to England has taken 
one of our most conscientious workers from us, but there are 
enough left to continue the good fight, to encourage us in our 
hope of Dr. Marchant, I 
written several songs since leaving here that have attracted con- 


a brilliant future. understand, has 
siderable attention in England. : 

The McCaull Opera Company have closed a week of artistic 
success—that is, they had crowded and enthusiastic houses ; but 
whether financially they reaped much benefit is questionable, as 
the house was sold at popular prices. That the management, 
possibly, were compelled by the brilliant prospects of the Academy 
of Music to make some concession to the public, might be argued 
from the fact that the price of seats was not raised, as has been 
the custom at the Tabor Grand, where as large a company as the 
McCaull Company has occupied the boards. 

In my next I hope to be able to report a grand success for 
Damrosch and Thomas. RENGAW. 


Pittsburg Correspondence. 
PittseurG, Pa., April 28 
HE Geistinger Opera Company was at our Opera 
House last week and played to a splendid house at every 
Che exsemb/e of the company was a revelation to 
to 


performance. 
comic 
While 
the singing of the Geistinger Company is not brilliant, yet it is 


our theatre frequenters, who are accustomed find in 


opera troupes one or two stars and a bevy of ‘‘sticks.” 


pleasing, and the histrionic abili of the members is excellent ; 





and what is best of all, there is a uniformity of ability in both 
singing and acting that makes the performances enjoyable and 
pleasing throughout. The orchestra, as usual, was inadequate, 
consisting only of fifteen pieces, but the choruses were splendidly 
and her company, notably Miss 


rendered. Mme. Geistinger 


Seebold, Messrs. Schuetz, Link and Junker, made a lasting im- 
pression, and it is universally hoped they will return next season. 
It was thought the engagement would prove a distinctively ‘‘ Ger- 
man week” at the Opera House, but the audiences were surpris- 


ingly ‘‘ cosmopolitan,” and the English-speaking portion seemed 
as much pleased as the German. 

The May Festival arrangements are all completed ; the ticket 
sales have been very large, and Monday evening next will inaugu- 
rate a series of concerts that will no doubt stand unequaled in 
Pittsburg’s musical history. From present indications it seems 
that our chorus will have but one, and perhaps not any, rehearsal 
with Mr. 


nevertheless achieved, it will reflect the greater credit on the Pitts- 


[Thomas and his orchestra. If satisfactory results are 
burg Musical Union and its indomitable director, Mr. Car] Retter, 
If the results are not comme t/ faut, the reasons are evident in 
advance. Tuesday evening, May 1, will be ‘‘ Wagner night” at 
the Festival, selections from the ‘* Nibelungen-Ring” 
‘‘Lohengrin” being on the programme in memory of the dead 
Mme. Minnie Hauk will take part as Z/sa in ‘‘ Lohen- 


and from 


maestro. 
grin,” and the sale of seats for this performance is the largest of 
Musical 


“ 


the series. The prospects are splendid for not only a 
Festival ” in all the import of the term, but for a financial success 
as well. BEN MORDECHAI. 
——‘olanthe” was recently performed by the Salem and 
Winston Comic Opera Company, in Winston, N.C. The Opera 
House was filled both evenings, and the interpretation was an ex- 
cellent one for a company of amateurs. Prof. S. D’Anna was the 
conductor, and deserved high praise for the manner in which he 
had trained the voice and mounted the opera on the stage. Mrs. 
H. E. Fries took the character of PAy/lis, and merited special 
mention for her admirable singing and acting. The other artists 
were Watt Martin, W. M. Hester, K. S. Lott, W. P. Ormsby 
(Lord Chancellor), Gertrude Siemers, Miss Lot, Miss Fries, Miss 
Winkler, Miss J. Waugh (/o/anthe), Walter Leak and J. Mc- 


Ree. The chorus singing was very good. 











HOME NEWS. 


Miss Clara Louise Kellogg will sail from Europe on 
in the Germanic. 


rhe Arch 


June 17 


Str House, was 


et Opera Philadelphia, 


burned on Thursday morning last. 
Miss Lillian Russell's contract with Mr. McCaull, which 
was to terminate on May 12, has been extended for three weeks. 


Mr. Theodore Thomas and the members of his or- 
chestra left here last week On their grand tour through the United 
States 

Somebody has translated “H. M. S. Pinafore” into 
that unique dialect spoken by the Pennsylvania Dutch, a crowd of 


whom are going to hear it performed in Reading, Pa. 
concert was given in Chickering Hall 
1 Thursday evening by the Choral Club, directed by 


Mr. Cortada. The programme was excellently interpreted. 


An interesting 


206, 


April 


Mme. Théo and her opera comique company will play 


1 one-week's engagement at Daly's Theatre, commencing on the 


14th of May ‘ Boccaccio” will be the feature of the season. 

Mr. John Howson, in the neraeepe production of 
the *‘ Princess of Trebizonde,” at the ¢ asino, will appear in the 
character of Cuéra/o, and will ‘‘ make up” to represent Mr. P. T. 
Barnum 

lhe minstrel performance given in Chickering Hall on 


, for the benefit of the Society for 
The 


Tuesday evening, the 24th ult 





the Prevention of Cruelty to Children, was quite successful. 


audience w unusually large. The performers who deserved | 


__ eee MUSICAL COURIER. 


—The Amphion Society of aici gave its third con- 
cert at the Academy of Music on Thursday night last, in the 
presence of a large and fashionable audience. 
numbers over sixty male voices, 


The society 
and was heard in a number of 
in all of which it did exceedingly creditable work. 
The Amphion had the assistance of an orchestra of forty, which 
performed two or three instrumental numbers ; of Miss Ella Earle, 
who has a good soprano voice, and of Mark H. 
ductor was C. Mortimer Wiske. 


selections, 


Burch. The con- 





George Riddle will read Sophocles’ “ Cidipus at Co- 
lonus,” at the Philadelphia Academy of Music, on Wednesday 
evening. The Germania orchestra and a chorus of 


voices will interpret Mendelssuhn’s incidental music, 


175 male 
under the 
direction of Michael H. Cross. 


will be 





Gounod’s “ Redemption ” performed at the 
Cincinnati Music Hall on May 17 under the direction of Theo- 
dore Thomas. The festival chorus of six hundred voices will take 
part in the performance, which is given by the May Festival As- 
sociation. 

Church of the 


The choirs of St. the 





John’s Chapel, 
Transfiguration, the Church of the Heavenly Rest and St. Mary’s 
the 24th ult., 
Church, 


Church, Mott Haven, on Tuesday evening, united 


in a choral festival service in St. George’s Stuyvesant 


square. 
—" Der Freischiitz ” 


will be represented at the Lexing- 


ton Avenue Opera House on Friday evening. The cast will com- 
Bertha Ricci, and Messrs. Christian 


Fritsch, Carl Steinbach and Joseph Weinlich. 


prise Miss Emma Juch, Mlle. 


Patience,” 





An amateur performance of “ by members 











FOREIGN NEWS. 


. Rubinstein is going to Berlin, in the month of May 
for the purpose of superintending the production of his new opera 
‘* Sulamith.’ 

.Ponchielli’s ‘ Miserere” and car- 
lotti Ferrari are among the tokens of a revived interest in church 


music in Italy. 


a Salve Regina by C 


. Verdi or “ Othello” is not yet written 
down, though it is asserted that the representative Italian com- 
poser has spent much thought upon the proposed work. 


says “lago” 


.Suppé, the composer of the popular “ Fatinitza,” and 

‘ Boccaccio,” has just had produced, at the Theatre an der Wien, 

a new opera, entitled ‘‘ Le Voyage en Afrique.” It is said to 
have succeeded. 

‘ Lucifer,” 

Benoit, will be executed for the first time in Paris on next Mon- 

day, the 7th, 

take part in th: 


an oratorio by the Belgian composer P* 


at the Trocadero. Three hundred executants will 
performance 

....Mme. Cosima Wagner still deeply mourns the loss she 
the 


The King of Bavaria wants Siegfried, Wagner's son, 


has sustained, and does not take any interest in affairs of 
daily life. 
to be educated in Munich, but she will not consent to this arrange- 
ment. 

Gerster, though she was 
‘ There is little that is 


she needs time to show what 


. Vienna has only just heard 
born near by, and the critic Speidel says 


brilliant in her means ; she can do, 


and her acting, which knows no repose and advances through a 





























special mention were Messrs. Shaw and Joyce, the ‘‘end men,”’ | of the Greenwich Literary Society, was given with fair success at | complete series of parlor gymnastics to spasms, is disquieting and 
and Messrs. Gough, Barnes, Forster, Dalrymple and Hogan | the Lexington Avenue Opera House on last Thursday evening. not pleasing.” 
’ SRE SRIC GR: . ~ASON YNGLISH ORGANIST.—AN ORGANIST OF 
rofessional Cards PR eOSR eS GRAN alate th He great pees and Examiner age Loudon | Grand Conservatory of Music 
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eereanemdence. , tied Paels wie iat aaah acu ttiaind OF THE CITY OF NEW YORK, 
This department has been established to give corresp sey ten ee pointment in England, seeks a first-class appointment | 
mem ers of the musica! profession an opportunity of = : is * | in Canada or United States 16 West ‘Cwenty- third st., 46 
keeping their names and addresses before the vublic. . : ‘owiehe as SPECIALTIES: Cathedral Services, Organ Recitals, 
Cards ‘wader this heading will be inserted for §coper| JOUIS B LUMENBERG, Conductor of Musical Societies, Choir Training, | nceinea . ” and Sixth Avenues 
. | Solo Violoncello. Address Musicat Courigr, 25 Singing, and Pianoforte Finishing Lessons, Harmony | ERNST EBERHARD, Director 
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FI CKER and Theory Address in first instance to Mr | Instruction in all branches of vocal and instrumen 
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i . GONZALO Nl NEZ, | eaiancee " IARRIDS, Organist of St. Alban | nent masters and professors of the land, at moderate 
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Richard Arnold, W. F. Pecher, Edward Schuberth, Steinway Hall. | 
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HERMANN 0. C. KORTHEUER, 


tand Piano Teacher, 146 Atlantic Avenue 


Brooklyn, N and Steinway Hal 


MME. CAPPIANI, | 


| EDMUND NEUPERT, 
Piano Virtuoso, 
and Musicale engagements 
advanced pupils in the higher branches of piano- 


VOGT CONSERVATORY oF MUSIC, 


Open for Concert, Chamber Music 
Instruction given to 


Steinway Hall. 


PORTRAITS, 


No. 949 Broadway. 














Vocal Teacher of Italian School, Drawing Room, | forte playing. Address 
Uratorio, Church and Concert Singing, Operatic Act- 
ing and Finishing for the Stage, 
0, 208 Second ave., near 13th st., N. Y. City. 
No. 19 Fast 14th Street, New York City. 
MISS LETITIA LOUISE FRITCH, 
Soprano. Address Musicat Courier, 25 East 14th © REINWARTH, 
t, New York 
MAX TREUMANN, PIANOFORTE STRINGS, 
Baritone, Concert ar 1d Oratorio Singer Vocal and 
Piano Teache: 4 East ged st., N y City 114 East 14th St., New York. 
There is no art 80 diverse in its application, 
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1878—Diploma of Honor, 
Sypney INTERNATIONAL EXHIBITION, 1879-1 
Merit ; also Second Degree of Merit. 
Mesourns | ATIONAL EXHIBITION, 188 
two Silver and two Bronze Medals, 
Arianta I 


Paris Exposition, 


NTERN 


\ 
I — ; ai)" eal Ss 


* little—more money than is charge 
F? class typographical work, 


catalogue or book. 





»~1881—F our First Orders of Merit, 


NTERNATIONAL CoTTon Exposition, 1881 


Books accurately translated and printed in English, French German, 


LOWEST PRICES 





or so prolific } 





—HOWARD LOCKWOOD, Proprietor. -- 


74 DUANE STREET, NEW YORK. 





—*- AWARDS FOR PUBLICATIONS, PRINTING AND ART. -«-— 


ApvgELaipe Exuipirion, 188:—Two Special First and two First Degrees of Merit, 
two Gold and two Silver Medals, 

Cincinnati InpustRIAL Exposition, 1881~Highest Award, 

Cincinnati InpustRiAL Exposition, 1882—Highest Award, 

New Zeacanp INTERNATIONAL EXHIBITION, 


80—First and Special Degree of 


Medals, Highest Awards, 
(KOLO) MO) 


Highest Award, 


NEW FACTORY, 135 and 137 CHRISTIE STREET, 


Bad printing is an abuse of art. 
_and works injury to him who accepts it. 


Steam Printing Ustablishment, 


GCHORGEH BOTHN ER, 
Manufacturer of Pianoforte Actions, 


NEW YORK. 






It condemns the printer 


1882—One Gold and three Silver 
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I HE importance of fine work in the printing of catalogues, pamphlets, &c., cannot be too highly estimated. The character of a firm is always gauged by its 
wy ¥ products, and a house that sends et ill-printed catalogues or other advertisements of its business secures a reputation for cheapening its work, A little—very #* ty 


for poor work will pay for a well printed catalogue, artistic in all of its details, 
Its presses « e adapted to the finest class of work, and it has all the appointments of a fully equipped Office. 


Spanish or Portuguese, 


CONSISTE 


‘ koi f HOWARD LOCKWOOD, Publisher and Printer, No. 74 Duane Street, New York. 


Estimates furnished for good work, trom a small circular to the finest 


NT WITH GOOD WORKMANSHIP. t 


: 4 The undersigned will also produce, in miniature or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues, &c., 
an ordinary proof-sheet being all that is necessary for their production. 






The Lockwood Press is noted for its first- 
Circulars, Catalogues or ° 
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Manufactured bv C. F. Martin & Co. 


wae NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. @@ 


For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country, They 


enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Madame De GONI | Mr. WM. SCHUBERT, | Mr. S. De La COVA, Mr. H. WORRELL, 


Mr. J. P. COUPA, Mr. FERRARE, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 


Mr. CHAS. De JANON, Mr. N. W. GOULD, 


Parties have in vain tried to imitate them not only here in the United States, but 


also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., ete., ete. 












| Mr. N. J. LEPKOWSKI, 
| and many others 








Warerooms, 124 Fifth Ave. 


| Factory, Corner Br. ome and East Streets, 


ORGANS 


Square and Upright Pianos. — AND — 
FACTORY : | PIANOS 


553, 555 &557 W. 30th St., New York. 


| 
N. B.—We manufacture our own Cases in Factory | A ad Ee ¥ a4 & 8 ES T = 


and therefore can safely recommend, 
ESTABLISHED 30 YEARS. 


+ & C S ODEL | a Over 100,000 Made and Sold, 
| ° r] r] j Catalogues free on application. 


| 
MANUFACTURERS OF | THE 


Clureh and Chapel SMITH AMERICAN ORGAN CO, 


Vi py HORACE WATERS & CO. 


HE BRIGGS PIANOS are manufactured 


in the most thorough manner, and are 


NEW YORK. 





offered at as Low Prices as will insure a 
really good instrument. All our Pianos are 
fully warranted for five years. 


c.c.BRICCS &CO. 


Warerooms and Factory, 


1125 Washington Street, Boston, Mass. 
New York Warerooms: 26 W. 20d Street. 
WESER BROS., 


— MANUFACTURERS OF — 
















: 7 - BOSTON, MASS. 
of every description, with all Modern Improvements, 





including their Celebrated Patent Pneumatic Compo- 


sition Movement between Manuals and Pneumatic | F CONNOR 
’ 3 


Pubular Action. 


hess tox dean, SEQOSMA, Sahatets | allt” alles, aaa aaa 
DYER & HUGHES, Factory 239 E. ow St., 


FoscRot Tl, ME., NEW YORK. 


MANUFACTURERS OF Dealers admit they are the best medium-priced 








FIRST-CLASS Piano in America. [28 Send for Catalogue. 
0 R G A N S N. B.—Pianos not shipped before being thoroughly 
AND — Tuned and Regulated. 
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For the Trade only. 
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Low prices and 
liberal terms to 
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responsible} 
houses. 

Our Cases are 
all finished, 
pedals hung, &c., 
_ ready to receive 
the action. 
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Worcester Mass., 








All the Latest Publications. Complete Depots of the celebrated Cheap Editions of STEINGRA EBER 
Leipsic ; C, F, PETERS, Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London ; JUL. SCHU- 
BERTH & CO., Leipsic (Edition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, 












CRANE & CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 















HUN ER 


FPIANOFORTES, 


SQUARE and UPRIGHET. 


MANUFACTURED BY —— 


JOHN F. HUNER, S15 W. 420 STREET, NEW YORK, 


B. F. BAKER 
Upright Piano. 


THE BEST PIANO FOR DEALERS TO HANDLE. 
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CHRISTIE & SON, 209 to 223 W. 36th St., N.Y, 















IMPORTANT NOTICE. 


Our Correspondents, Contributors and Contemporaries will 
please take notice that the Office of the © Musical Courier” 


is lorated at No. 25 East t4th atreet, New York. 


N evening daily, which devotes some of its space to 
A ntrustworthy mus! 


it has special dispatches. 


trade news, makesit 
These dispatches 
not special dispatches, as, for in- 
reference to Mr. 
o. This dispatch is taken 


and mus 


appt as if 
rinted in the paper are 


ts Monday edition in 


sta! a dispatch in 


Adolf Neuendorff's call to Chic: 


uday Thi 


tol > lled 


ALCH, also a SO-Call 


dune. The same can be said 
fad 


lusic Festi 


0 ‘special,”’ about the Baltimore 
\ which was in al] the Sunday papers in ex- 
the same words—it being an Associated Press dispatch 
pecial. It truly wonderful how some people 
The latest system of running an evening 


papers 


paper ) reprint the morning news. The morning papers 
and the news, and such evening journals 


furnish the brains 
iestion only need the cheek and the paper! 


ike the one in qi 


ANY complaints reach piano manufacturers about 
M their instruments that might well be traced to the 
manner in which they were removed from the warerooms 
to the purchaser's house. Although the instruments 
may be as solidly constructed as they can well be, it is 
too much to expect the more delicate parts, such as the 
action, &« 
lessly driven over a rough roadway and remain in perfect 
It is atmost impossible to estimate the damage 


, to stand all the bumping they get when care- 


order 
often done to superb pianos during transportation, and 
which the manufacturer vainly tries to account for in the 
usual way. There can be nodoubt that one of the four men 


] 


who usually are intrusted to move instruments should be 


more than ordinarily trustworthy, and should be known 
In this way, the 


almost always 


to have his empl yer's interest at heart. 


damage often carelessly done would be 


avoided and much annoyance saved. 


THE TRISH TRADE. 


W' n ipolovize to the 
rel I CTIOUSI\ pe 
y 


trade for an oversight, which 


n our ability to do justice to the 
Until we had read 


np e of -trade journalism 
f tw lumns length in the trade department of 
an esteemed contemporary, which comprised a series of in- 
dividual opinions on that all-engrossing subject—the Irish 
music trade—w id forgotten to give it that attention which 
the importance of the subject demands, especially when we 
consider the « relation existing between the Irish music 
trades and the music trade of North America, so to say. 

Limerick pianos have made great headway in Deadwood 
ind throughout the now gradually developing, quickly set- 
t territory of the teeming Northwest. The new-scale- 
overstrung-white-wood upright of McCarthy, Muldoon and 
O'S s indeed seriously interfered with the prospec- 
tive sales of the active, energetic dealers all over the country 


ind we forgot to mention that remarkable phenomenon in 
the trade 

Latest accounts from Cork indicate that the patent car- 
tridge-style-dynamite-pedal organs of the renowned Cork 
manufacturers, O'Leary, Begorra & O'Shea, have just re- 


r medal at the Donnybrook Fair, and the ex- 


ports of this organ to the United States have consequently 
increased at such a rate that 10,000 workmen from the organ 
factories of New England have engaged passage for Ireland 
on the next fleet of steamers leaving these ports. 


1is important information we really 


must again apologize to the trade. We will, promise, how- 
ever, that unless our columns are too much occupied with 
accounts of prize fights, fishing news, and various other 
tems, the importance of which to the music trade involves 
ts very exist we will, like our contemporary, publish | 

two columns of Irish trade news 
Before closing we must offer our sympathy to the music 
trade of America in its present great distress. Sooner or 
ter it will, however, regain its lost prestige, and sheet music 
and other music establishments now suffering so severely on 
) the competition of large Killarney houses, will 
with 1 ed vigor present their wares to the musical world, 
1 with the same success that characterized their transac- 


tions prior to the terrible incursions of the Irish trade. 
Wi 


to come 


»romise two columns on Irish trade for several issues 
And don’t you 


lwo columns on Irish trade! 
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The Trade Lounger. 

Getting around as I do among all the men and the 
firms that are in the music trade, and meeting during a month 
probably a hundred dealers that come to New York and Boston 
during that time, I hear as many opinions on trade matters as any 
Lately there has been a lull with many houses, while a few 
The 
opinions expressed as to the cause of the present general dullness 
are about the same, it being attributed to the late season in the 
West, bad roads, and also to the past overproduction. 
eke # 


man, 
firms are as busy as they have been during past busy seasons. 


Reichman, at Sohmer & Co.'s, who, by the way, is a 
clever fellow, a good salesman, and, judging from a pen and ink 
sketch he lately sent us, a promising artist, told me that the 
dealers and agents selling the ‘‘Sohmer” pianos have been gradu- 
ally increasing their sales during recent years and the percentage 
is higher with nearly all of them than it has been. This is evi- 
dence that the ‘‘ Sohmer”’ piano, not only maintains its position as 
an instrument, but improves it and makes itself valuable in the 


estimation of the agent. etan 


Some firms are contented to make the same kind 
of a piano after reaching a satisfactory grade. I think that the 
system adopted by Sohmer & Co. and other firms should always 
prevail. 
sought. 


Even in the smallest detail improvement should be 
The actions are frequently not carefully looked over. 
I remember recently the case for an action of a returned piano, in 
which the action manufacturer was sent for to make good the loss. 
It was not his fault by any means. The action was in good con- 
dition when it came from the action factory, but was not properly 
fitted and looked over, and consequently it did not work to the 
satisfaction of the dealer. 4 4 y x 

It is remarkable how prosperous the action factories 
have been. A piano manufacturer mentioned a curious fact to 
me. Said he: ‘‘ You know that many of our dealers now ask us: 
‘What action do you use in that piano?’ and, as we use several 
The 
This certainly is a peculiar 


kinds, we tell just what actions the various styles contain. 
dealers have their favorite actions.” 
condition. I suppose the names of the prominent action manu- 
facturers are known as well to the dealers now as they are to the 
manufacturer. % KX 

This is as peculiar as an incident that I observed in 
a retail piano and organ wareroom in this city. An organ manu- 
facturer called to see the dealer. The dealer is selling organs 
with his name on, made especially for him. That is, the cases are 
different from any other cases made in that factory. The organ 
manufacturer took a glance at the organs and told the dealer in 
which factory they were made. ‘‘It’s the general characteristic 
he afterward told 
‘*T never saw that style before, the organ was not open, I could 


that discloses the name of the factory,” me. 
not distinguish it from the stops or letters of the stencil and simi- 
lar marks, but simply on account of the general style.” 
* eK 

There is still a good deal of that kind of business 
done. I refer to the manufacture of organs for special houses. 
The thing cannot be stopped. And on Fourteenth street many 
dealers have their name stenciled on pianos, and tell me they sell 
them readily, as their trade knows them to be just as they are 
represented. kok Oe 
Joe Shoninger, from New Haven, comes to town 


frequently. He is full of push and energy. I think the organ 


company would do well to keep him on the road. He would 
make many friends and sell lots of goods. 
#e*#e* 
A sorrowful story is told about a young organ “drum- 


mer” who recently left one manufacturing company and attached 
himself to another. 
got as far as Philadelphia, where he began carousing and so forth 
and spent all the money and had to be brought back to New York. 


He has severed his connection with the latter house also. 


He was given $500 to start off on a trip and 


I am 


not surprised. * kk * 


I see that the American Art Journal, as it is 

It says that it 

is ‘‘constantly increasing its strength and influence as a molder of 
public opinion upon all that pertains to art.” Now, let me see. 
A cut of the Democratic rooster embellishes the article that heads 
a list of houses that advertise in that journal. Could not some 


facetiously called, says it has reached its majority. 


artistic device have been secured ? 
few cents for an electrotype of a crowing rooster printed upon poor 
paper? Surely not. Now I want to be fair about this matter. The 
American Art Journal receives no patronage from any art institu- 
tion in the world, outside of a few small advertisements amounting 


Is there any art in spending a 


to a few dollars. *#e2e% 


It lives entirely upon the advertisements of the 
music trade. Just like most of the musical papers. As to its 
being a ‘‘ molder of public opinion upon all that pertains to art,” 











its poor English prevents that at once and the fact that not 
one artist is connected with the journal proves it conclusively. 
ext * 


I don’t know much about its circulation in the 
music trade; it probably has secured what the other musical 
journals have, a good circulation. I do not wish to examine that 
question at all ; but its circulation among the musicians and musi- 
cal institutions and musical families in the metropolis is x77. You 
cannot visit one musical family in a thousand here that knows 
anything about the paper, and its criticisms are the laughing stock 
of the musician. It has not mentioned one-half of the concerts 
that took place in this city since January 1, and there is no critical 
force on the paper to attend to such work. All this criticism I 
indulge in about the journal could not be made if it would drop 
its absurd misnomer and call itself, not an art-journal, but a 
music-trade journal —for that is all it is, if it is anything. A Eu- 
ropean artist who would judge of the condition of art in this 
country, as it is represented in its columns, would be justified in 
supposing all artists here to be piano or organ manufacturers, and 
the balance of the inhabitants, wild Indians. 


Indianapolis Trade Notes. 
INDIANAPOLIS, Ind , April 25. 
in such 


The four big establishments each 


The music business here has never been 
good shape as at present. 
seem to be doing a splendid business, Almost any make of 
instrument can now be purchased here. 

It is rumored that Hallet & Davis have a controlling interest 
in the establishment of Theo. Pfafflin & Co., of this city. 
D. H. Baldwin Co., of Cincinnati, Ohio, 


house here under the management of O. W. 


have a large branch 
Williams. 


Communications. 
New York April 30. 
Editors of The Musical Courier - 

In reply to our request to produce a letter which 
the editor of the /’ve ress stated he received, he uses his columns 
to abuse us in the ‘‘ very worst kind of English.” 

The trade can now judge what that paper is wortlf, especially 
when the editor, in reply, wants us to produce a piano ‘‘all the 
parts of which were manufactured in our own factory, with our own 
machinery.” 

Has the editor in question so little sense of his own position as 
to desire the opening of this rather peculiar question? That we 
are dona fide manufacturers no one will doubt who will visit our 
factory, No. 528 West Forty-third street, where the Baus pianos 
are made. 

We purchase our material from such old and reliable houses as 
A. Hammacher & Co., Alfred Dolge, Richard Ranft, &c. 

The letter asked for was not produced, and we will leave the 
whole matter with the trade now. 
Yours, very truly, Aucustus Baus & Co., 

Piano Manufacturers, 

Warcrooms—26 West Twenty-third street. 

Factory—528 West Forty-third street. 

[All we have to state in this matter is that we are sorry the 
editor of the /7ve Press could not show that letter. Unless. you 
can get a firm voluntarily into your paper you must not by any 
means attempt to coerce it into doing so. Those days are 
The trade is at least free from all such practices, and it 
is to be congratulated. We had no ill-concealed delight in pub- 
lishing the Baus letters. —Eps. MusicaL Courier. ] 


over. 


After the Fools. 

Said an acquaintance to acelebrated organ maker, 
celebrated for selling a great many very poor organs at very high 
prices, by means of profuse and preposterously exaggerated adver - 
It would seem as 


tising: ‘‘I do not understand your success. 


though people would see through your humbug and not be im- 


posed upon. At least, wise men must do so.’ 
‘*So they do,” was the reply, ‘‘ but remember that four-fifths of 


the people are fools. I am after the fools!” 


In Town Recently. 
[SPECIALLY COMPILED FOR THE MUSICAL COURIER. | 


Joseph Shoninger, New Haven, Conn. 
C. E. Woodnian, of C. C. Briggs & Co., Boston, Mass. 
A. Weber, Jr., Peoria, Ill. 

Fred. Cluett, Troy, N. Y. 

W. H. Johnson, Halifax, N. S. 

J. W. Thompson, Morristown, N. J. 
P. Allen, Wilmington, Del. 

E. G. Baker, Oakland, Cal. 

J. H. Thomas, Catskill, N. Y. 

E. R. Porter, Grinnell, Iowa. 
Steinert, Jr., Providence, R. I. 

C. N. Stimpsom, Springfield, Mass. 
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The Superiority of the “SOHMER” 





Pianos is recognized and 


acknowl- 





edged by the highest musical authori- 





ties, and the demand for them is as 





steadily increasing as their merits are 





becoming more extensively known. 





SOHMER & CO., Siwiutilaimaceae 149 + to 





Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 


Superior to all others in tone, dura- 














bility and finish. Have the indorse- 





ment of all leading artists. 


155 E. 14th St., New York. 
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GUILD PIANOS 


Nearly 17,000 now in use. 


The Best Medium-Priced Instrument ever 
offered to the Trade and Public. 


WRITE FOR PRICES TO 


GUILD, CHURCH & (0, 


682 Washington Street, 
BOS rTrOn, MASS. 








Hh sheer etest-toned Piano o. ever wy booed " . From 
" ty Har a Bistand. the inve { the celebrated 
“Har * En ngine.”” 
t : Aret amous f sag at nicety and durability of work- 
Le@ = Aq gp ma anship ar d fin e to dualiti Tourna ; 
oO: = aw ¢ | “We recomr eens as Lege in every respect reliable 
Ki ——! and s: ahaferta ry.’ —Olit its on &© Lo 
Scarf with front, patented January 9, 1883. 
lot t nge.|[) E CK 
Paget mlyCover 
or an Up right 
Piano-F<« pe DECK 
which is an or- 
nament and pro 
tection for the MATOHIL Ess 


instrument. 
GRAND and 
UPRIGHT 
* PIANO COVERS 
IN— 
Felt, P ‘lus h,Cloth 


, &, 
ma deo to order. 





™ For designs and price-lists apply to 
TT. =. HRABEMER, 
103 East 14th St., New York City. 


PIANOS 


33 Union Square, N, Y, 








NEVY ENGLAND 
Cabinet Organs 


ECLIPSE ALL OTHE aS Iw IMPORTANT IMPROVEMENTS! 





Most Powerful, Melodious, Beautiful ead Convenient. Study their 


Superb Qualities and you will have no other. 
CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS, 


NEW ENGLAND ORGAN COMPANY. 


Chief Offices, 1299 Washington Street, Boston, Mass. 


worocru._ SYMPHONY” ORGAN. 
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WILCOX & WHITE ORGAN C0, MERIDEN, CONN. 
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A. HAMMACHER, 


WM. SCHLEMMER. 


A. HAMMACHER & C 


Piano-Forte Materials, Tools and Trimmings, 


THE LARGEST ASSORTMENT IN THECOUNTRY 


Ss Send for our New Illustrated Catalogue. 
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PIANO-FORTE HARDWARE, 


A. HAMMACHER & CoO., 


C. F. GOEPEL, 


209 BOWERY, NEW YORK, 


Manufacturers of and Dealers in 


209 BOWERY, NEW YORK. 


@ Pootoosossses 
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Six Grand Gold Medals and Eight Highest Silver Medals within three years ; 
facturer of Reed Organs in the World. 


THE BEST IN THE WORLD. 


a record unequaled by anv other Manu- 
Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO., Worcester, Mass., or Toledo, Ohio. 
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Trade Notes. 


— J. Craighead, Rochester, N. Y., has made an assignment. 


—H. N. Letten, Peoria, Ill., has confessed judgment for $2,000. 
—Messrs. Stultz & Bauer have their new factory in running 
order now 

P. H. Gilbert op i new piano and organ warerooms in 
Vicksburg, Mi 

Poole, the successor of J. B. Nugent & Co., has sold out, 
and has gone out of t business 

—The Wilcox & White Organ Company has over one hundred 
‘Symphony ” organs in the course of construction, 

Johr hurch & Co., of Cincinnati, contributed $250 to the 
guarantee fund of the dramatic festival progressing in Cincinnati 
this week 

Behr Brothers & Co. have just occupied their new and ex- 
tensive factory, built in place of the one destroyed by fire last 
January 

—Bollman & Bahnsen, of St. louis, the successors of Moxter 
& Bahnsen, have dissolved Ihe style of the firm will be O. H. 


Bollman & Co 
R. W. 


West on an extended business trip. 


Blake, of the Sterling Organ Company, has gone 
He will also visit the large 
houses of the Northwest 

Jack Haynes has opened up new agencies for the Ithaca 
Harper is doing the same 


Organ and Piano Company, and C. | 


thing for the company in the West 

—It is probable that the Shoninger Organ will be handled in 
this city by one of the local dealers here, who will be able to do 
a large t iness with these o gans. 

—Hazelton Brothers are now enjoying the comforts of the old 
quarters, which were seriously damaged by fire last January. 


Everything is again in working order. 
Mr. J. N. Pz 
Brotuers & Co.'s upright, has secured for this city and vicinity the 


attinson, go Union square, who sells the Behr 


agency of the Smith American organs 


—The grain of yellow pine is thought to be most effectively 
brought out by two or three coats of japan much diluted with 
turpentine, and afterward oiled and rubbed 


& Blake 
San 


Mr Whitney, of the Lorin 
Mass 


Organ Company, Wor- 


is on his way to Diego, Cal., where he will 


cester, 
le 
Decker 


has probably arrived on the other side. 


spend some time on an estate belonging to him. 
Mr A 


his way to Europe, 


Brothers, who is now on 


He 


Charles Decker, of 





will spend several months in England, France and Germany. 

rhe upright selected by Adelina Patti and made by Haines 
Brothers was shipped on the Arizona on the 24th inst. It will be 
placed in one of the reception rooms in Patti’s castle, ‘‘ Craig y 
No 

Cable & Son have removed to the new factory, Nos. 552 and 

j West Thirty-eighth street, where they will be able to turn out 

more pianos than ever before \ new large grand square will be 
cady for the trade soon 

he el and slander case of II. G. Hollenberg, of Mem- 
phi Penn iainst ‘T. H. Smith, of Little Rock, Ark., was de- 
cided in favor of the latter a few weeks ago. The details are 
known to all parties interested, and not of any consequence at 
| resent 

Our appeal to Daniel F. Beatty to discard the name of ‘* Liszt” 
is an advertisement of a certain style of organ he makes, has had 
ts effect. Daniel called on the Mason & Hamlin Organ Com- 


pany here, and promised to stop it as soon as the circulars of the 
Liszt” 


Imver 


rgans were disposed of, 


, it may take some time before he gets rid of them ; until 


en we will take the will for the deed. 


Phe new catalogue of the Wilcox & White Organ Company, 


which has just been issued, is one of the hand- 
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As he prints circulars in large | 





3. He must make these facts known wherever he wishes 
customers. 

To do this wisely he must choose such mediums for advertising 
as will give this information in the best manner to the greatest 
number of customers in his line of trade for the least money. 

There is nothing equal to a well-conducted newspaper to adver- 
tise any legitimate business. It tells its story plainly and effec- 
tively, is a tireless and sleepless advocate, speaking for the adver- 
tiser at the most opportune moment in thousands of workshops, 
business places and homes. 

A business statement its columns is commended the 
favorable regard of its readers with the persuasive force of an 


in to 
introduction by a warm personal friend, and, oft repeated, it wins 
its way by the might of established law. 

Ife will not expect something for nothing. ‘Therefore, he wil! 
not advertise his wares in ephemeral or occasional publications, 
printed to be given away in fabulous and apocryphal numbers. 
Papers that cost nothing are usually worth nothing, except for 


waste paper.—A merican Stationer. 


Capital and Labor. 

The New York Zribune says: If workingmen and 
employers can heartily co-operate to resist foreign competition 
nted by the change of duties can prob- 





all the difficulties prese 
ably be met. 
only tend to put both at the mercy of foreign assailants. 


But any strife between them at this time can 
It 
not bea difficult matter for British manuf .cturers to 
throw enough of any particular kind of iron or steel into the 
country for sale below actual cost to break the market for that 
If the employers and the workers in any 


would 


particular kind. 
branch fall out at a time when new duties invite such experi- 
ments, British dealers would be quite sure to select that branch 
for their attack. With some manufacturers forced to close their 
works unless they can divide some part of the burden with 
the workmen through a temporary reduction of wages, and 
with workmen bound by a foolish association to resist any re- 
duction, or even to demand an advance in some cases, the 
success of the foreign adversary would not be improbable. 
But precisely such a state of things may be presented after 
July 1, in one part of the iron manufacture or another, unless 
the workers are guided by great wisdom. Now, more than 
ever before, it is important for them to understand that they 
and the manufacturers are really partners in this emergency. 
If by hearty and combined efforts they can retain the mastery 
of the home market and teach all competitors that they are 
ready to make common cause at any time against invasion 
there will not be a serious struggle. In most branches of the 
manufacture the defense afforded by the new law will doubt- 
less be found sufficient. It may be that in a few instances the 
continued existence of the manufacture will depend upon 
cordial co-operation between capital and labor. 





Review of New Music. 
A. 8 NEW 


Ihe Aziz March . .(piano) 
This march has a characteristic swing about it that may be d 


DopWoORTH, York City. 


Gatelly Pashas. 


scribed as Oriental. The major section is less Turkish than the 
preceding minor section, and seems to be formed upon a melody 
in the last act of ‘‘ Favorita.” As a specimen of pure Turkish 
music the piece is decidedly interesting. It may be here said that 
it was introduced into this country by Mr. Oscanyan, the well- 
known Oriental lecturer and ex-Turkish Consul. 

A. D. SHERMAN, NEW YorK CITy. 


Les Marguerites, Waltzes (Piano) C, Rutulini. 
These waltzes are rather melodious and pleasing, notwithstanding 
that passages are crudely represented. But what does the com- 
poser mean by marking the time I-3 instead of 3-8—a dotted 
quarter to a bar ? 
OLIVER Ditson & Co., Boston, MAss. 
Tutor for the American Organ ‘ a Dr. Stainer. 
Dr. Stainer, the organist of St. Paul’s Cathedral, London, is 
the author of the above work. It is at once exhaustive and well 
calculated to make American organs more than ever popular in 


England. 


| commencement of the tutor, followed by a number of exercises 


| designed to teach the pupil the 4gafo touch, the stops to which 


are designated in each instance. 


URIER. 





A full description of our reed organs is given at the | 


Chants, hymn tunes, various | 


studies and pieces follow in succession, all most carefully arrainged | 


and marked with appropriate registration. In order to make the 
book as complete as possible, a number of pages at the end are 


devoted to explaining the pedal reed organ with two manuals, 


| and a few pieces given in three staves, with pedal obligato. 


Mieriden, Conn., 
est of many handsome catalogues now issued by the trade. 
lt refers to the improved reed-board, the reeds, the patented stop- 
tion, the adjustable b wW-pe lals and especially the tone and 
1 of the Wilcox & White organs, in a comprehensive manner. 
lhe firm has reprinted batim our description and opinion of the | 
ww celebrated ‘‘ Symphony ” Organ 
What is Advertising ? 
1. In general, to give information 
2. Specifically, to make known through the press. ‘This is the 
commorty accepted meaning, and refers specially to giving  in- 
formation in regard to business of any kind. 
The chief e of advertising is to facilitate the exchange of 
nerchan « 
rhree things are essential to mercantile success. 
1. The merchant must have something to sell that the people 
want, something for which they are willing to exchange money or 
S$ equivalent 
2. He must be w ng to se ll at a reasonable price 


Altogether it is a sterling work and should have a much larger 
sale in this country than In England. 
Ep, SCHUBERTH & Co., NEW YorkK CirTy, 
oJ. G. Pyke. 
(Piano) Rich. Hoffman, 
= E. D. Wagner 


1. Think of me, Darling (Song and Chorus) 
2. Valse Melodique 


3. The Ten Real Embellishments 


No. 1.—Such pieces as these are generally of a worthless char- 


acter. This is one of the best of its style, which is about all that 
need be said of it. 

No. 2.—If but little can be said in praise of the ideas contained 
in Mr, Hoffman's work, much can be said of the manner in which 
they are presented. The whole piece is written in that fluent, 
graceful manner peculiar to Mr. Hoffman, and this alone is 
enough to guarantee the succes of the valse. It is only of medium 
difficulty. 

No. 3—Is a work alike valuable to professional performers as to 
amateurs and students. 
as follows: 


The full title explains its scope, which is 


‘*Tilustrations for the musical world, the ten real 
embellishments used in the delivery of vocal and instrumental mu- 
sic, illustrated in twenty compositions for the piano-forte ; thor- 
oughly explained by E. D. Wagner ; revised, enlarged and trans- 
lated from the German by C. L. Doll.” 


the title page : 


To quote further from 
‘The term real is applied to those embellishments 
which have an established form, and are indicated by the composer 
through recognized signs, or by means of grace-notes, in contra- 
distinction to those embellishments which vary from the regular 
form, or to those which are left by the composer to the invention 
of the performer, as cadenzas, accelerandos and ritardandos, cres- 
cendos and diminuendos, and the portamento di voce, in singing, 
&e.” this 
thoroughly within the space at our command ; we therefore recom- 


It would be impossible to review important work 


mend all pianists to obtain it, and read, mark, learn, and inwardly 
digest its extremely useful contents, which are not generally known 
to the majority of pianists. 

Wma. A. Ponp & Co., New York City. 
Holden. 


Mr. Holden is to be congratulated on the production of this 


Songs of Faith, Hope and Love i 5 ee A. J 
work. It is admirably fitted for the purpose intended, and should 
supercede most of the wishy-washy books used in Sunday schools. 
The hymns have been selected with great care, both with regard 
to their literary excellence and with the end in view of making 
The tunes possess much merit. 


them undenominational. They 


are generally melodious and well harmonized, and contrast 


strongly with the popular and secular trash that has lately been 
issued in such profusion by most publishers, and which is unsuited 
Mr. Holden's book 


achieve some influence in working a needed 


for use in religious exercises. is destined to 
reform in Sunday 


Mr Holden, 


ibutors 


school music and the text to which it is sooften set. 
as will be perceived, is one of our valuable cont: 
Exports and Imports—Port of New Vork. 


EXPORTS 














Week Ending April 18, 188} 
Cn eres ry eee S129 
U.S. of Colombia I accordeons... ‘ “FH 31 
Cuba .6 > <is0:0:6 I orguinette I 
CARON 5! 5< o.n's oye e gas 3 OFBONS.*. ce veces 215 
Liverpool 5 RRR A Oe 644 
= Sa ce areata I organ stopS....... = i 35 
ee ee I organ ....... Loo 
a er aA. Gs eee 250 
London.... 6 sound boards S62 
Te Voerterate coe } planoettes 12 
- ...20 Organs 1,540 
PUONOE oa 5008-5 sie dis i. la ene 2k He 475 
COE, vs cue ss oes 2 ris 
ea ee 3 pianos 1,325 
NOV SCOUIG . oi5 56 acd siden 2 : 860 
British Poss. in Africa .13 organs 1,038 
GANG. fo sce sanpreenenene 350 
British West Indies....... ae 105 
aa : 2 mus uments I2! 
7 i 2 organs 149 
RN ea ainis-0's a reeeeea e Bae oaks ee fy: 
IMPOKTS 
Musical instruments, &c....179 Cases........... , 29. $15,579 
Week ending 25, “S83 
New Zealand 8 organs pee aes a $526 
Liverpool.i...-ccesces ses3O 2 wee wiey ace ces bclenmc antigo 
London I piano.... Ceaateatds > bs 
& *) I organ,.... : See. 800 
Bristol ... Rig hiapeg eine 4 é& ak xe Maes 250 
Hamburg Rees . 1,600 
re rere a 2 pianos 660 
MIA 606.05 x Beooe es Vereen “ eee 500 
> Wiemipdie oes ercecee 6 organs...... 570 
MR ag. xin Sa wraca es woe 4 pianos iP 
POGUIOPOGER 5: 5:0'0 50.4 501s 0:55:02 OOHRS seo. wee s-2 
CORNER assoc cecsree | oo Sou alser wise er 
Australia... .s2.«% Se oS nisi ava presaumand ares by 
U.S: of Columbia........ :.. 2 orguinettes........ 7o 
| I ear ee iran ary eer ge oe ee $10,515 
IMPORTS, 
Musical instruments, &c....179 caseS........ So ahs Kade $15,679 





EMERSON PIANO CoO. 


orgTE BEST Is NONE TOO GoonD.” 
WHAT WE RECOMMEND WILL RECOMMEND ITSELF. 


WAREROOM, 579 WASHINGTON STREET BOSTON, MASS. 
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saitePresitt PA OK AR D OR G A Nee Mantra by th 


FORT WAYNE ORGAN CoO., FORT WAYNE, Ind. 











GABLER 





—-ESTABLISHED 1854.—— 


GRAND, SQUARE AND UPRIGHT 


All my Pianos have my patent Agraffe Bell Metal Bar arrangement, patented July, 1872, aud 
Nov., 1875, and my Uprights have my patent metallic action frame, cast in one piece (patented 
May, ” 877, and March, 1878), which has caused them to be pronounced by competent judges, 


——_ # THE BEST PIANOS MANUFACTURED.r— 
Factory and Warerooms, 220, 222 & 224 East 22d Street, New York. 








CARPENTER 


FACTORY: WORCESTER, MASS. 


a MASIDUTI. QUALITY. MINIMVIE PRISE. ¥ 


SS PS 


ORGANS 


THE BEST ORGAN 


— FOR THE — 


DEALER. 








CABLE & SONS, 


— MANUFACTURERS 


Square and Upright Pianos. 


or — 


Factory, 213 to 221 W. 36th Street, New York. 
Gay Sreciat Casn Prices. 





QUINBY BROTHERS, 
BRASS BAND INSTRUMENTS, 


(Round, Flat and Piston Valves,) 


For particulars send 
for Circular and 
Price Lists. 


No. 62 Sudbury Street, Boston, Mass. 





ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 


A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed. 
Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 





WM. SCHAEFFER, 


MANUFACTURER OF 


Square ald Upright Pianos, 


BOSTON 
Musical Jnstrument Manufactory. 





Send for Cata- 
logue and Price List. 


BAND INSTRUMENTS, 


71 Sudbury Street, Boston, Mass. 


SMESTABLISHED 1864. 


DIPPEL & SCHMIDT. 


— Manufacturers of — 
GRAWTD, SQUARE AND VUPRIGEHT 


Piano-Forte Actions, 


92, 94 & 96 CLINTON STREET, NEW YORK. 











STRAUCH BROS. 


— MANUFACTURERS OF — 
Grramda, Square and Upright 


PIANOFORTE ACTIONS. 


Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 








L. C. HARRISON, 


Successor to WM. M. WILSON, 


Formerly HENRY ERBEN & CO., 


— MANUFACTURER OF — 


Church, Chapel and Parlor 
Pipe Organs 


260 & 262 WEST 28th STREET, 


NEW YORK. 


66 a week in your own town. Terms and $5 outfit 
free. Address H. HALt.etr& Co., Portland, Maine. 


Near Eighth Avenue, 





BEHNING §"°: 


CGCRAND, SQUARE AND UPRIGHT. 
Warerooms, No. 15 East Fourteenth Street, NEW YORK. 


PEEK SQUARE.» UPRIGHT PIANOS 


Highest Grade of Excellence, Lowest Possible Prices, 














Dealers will find it to their interest to get our prices and fully Illustrated C atalogue. 


PEEK & SON, 124 West 35th Street, New York. 








CORRESPONDENCE SOLICITED FROM ALL PARTS = THE GLOBE. CIRCULARS MAILED ON APPLICATION. 


ITHACA ORGANS ‘ie irnaca oncan a A AD 


Are wafted triumphantly into brilliant ascendancy over 
throagh their nightingale sweetness and unexampled durability, actually 
growing better with use, therefore warranted for ten years. 


CG ~> SWISS CHIMES 4 SPECIALTY.— 


Novelty in styles a great feature. 


all otheis, **©-@ 


Otfice and feted ITHACA. 
J. HAYNES, General Traveling Agent. 
New York City Warerooms, 


No. 26 West Twenty-Third Street. 


PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 

The only Piano in the world that can boast of Six Unisons, two come 
plete sounding-boards, two full iron frames, developing a marvelous 
system to resist strain and climatic effects, therefore warranted for twenty 
years, and rendering a grandeur and originality of tone which must bring 
the Duplex rapidly to the front. 





A. BAS, Manager. 








AUGUSTUS BAUS & CO., 


Highest Standard of Excellence. Lowest Possible Prices. (®~ Correspondence solicited. Agents wanted everywhere. 
WEST TWENTY-THIRD ST., NEW YORK. 


WAREROOMS: 26 


| Manufacturers of PIANOFORTES. 








Ee. G. HARRINGTON & Co., 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 


— = a a 
MANUFACTURERS OF (2) 


Square’ Upright Pianofortes. 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 








#BAY STATE ORGAN wai ati: 1m 


ho NOT FAIL TO CORRESPOND 
THE MANUFACTURERS, 


wT © BP HUNT & CO., 


101 BRISTOL STRET, BOSTON, MASS. 
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STEINWAY 


iz GRAND, SQUARE AND UPRIGHT 


PIANOS, 


& Sons are the only Manufacturers who make every part of 


ene & Sp, 
Ng 





STEINWAY 
their Piano-fortes, exterior and interior (including the casting 
of the full iron frames), in their own factories. 


oS ee 


New York Warerooms, Steinway Hall, 


Nos. 107, 109 and 111 E. Fourteenth Street. 


CENTRAL EUROPEAN DEPOT, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, W., London. 
Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 


SAW MILL, IRON FOUNDRY AND METAL WORES, ASTORIA, LONG ISLAND, 


Opposite One Hundred and Twentieth Street, New York. 


THE WORLD-RENOWNED 


HEMAY F. MILLEA 





"PLANO. FORTES » 


Have met with a phenomenal success in the Concerts of 


the Great Pianists in Boston, Philadelphia, Cincinnati, 


St. Louis, Chicago, Cleveland, &c. 

- ae 
EDMUND NEUPERT, 
GUSTAVE SATTER, 


CALIXA LAVALLEE, 
EDWARD RB. PERRY. 


WM. H. SHERWOOD, 
CARLYLE PETERSILEA, 
FRANK GILDER, 


LOUIS MAAS, 
CONSTANTIN STERNBERG, | 
CHARLES KUNKEL, 


S. LIEBLING, HENRIETTA MAURER, 


— Se — 
> SS DT A. REROCOMS > SS 


No. 611 WASHINGTON STREET, BOSTON, MASS. 











BEAR BROS.& CO 


* 292 to 298 Eleventh Avenue, 
NEW YORK CITY. 


+) 
7 


Patent Cylinder Top Upright Pianos ° 


Cor. West Twenty-Ninth St., 
NEW YORK CITY. 














U AURIZMAN 


-- GRAND = 
SQUARE and UPRIGHT, 
Nos. 106, 108 & 110 Broadway, 

BUFFALO, 


NOFORTES 


N.Y. 








Gold Medal at the 
World’s Fair, Vienna, 
1873. 





First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


Gold Medal at the 
World’s Fair, Vienna, 
1873. 





GRAND, SQUARE and UPRIGHT PIANOS, 


‘ For greatest power, pleasing and ae quality of tone, pliable action and solid sp novelty of construction in an independent iron frame, and placing strings in three Ai 


FACTORY, 34th St., bet. 10th & 1 1th Aves. 


WAREROOMS. No. 11 E. 14th St., New tam. 








HALLET & DAVIS CO’S PIANOS. 


WAREROOMS: 486 Washington Street, Boston ; 
State and Adams Streets, Chicago; 


20 East Fourteenth Street, New York; 
Market and Powell Streets, San Francisco, Cal. 


GRAND, SQUARE and UPRIGHT. 


Indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro 
Abt, Paulus, Titiens, Heilbron and Germany’s 
Greatest Masters. 


1115 Chestnut Street. Philadelphia; 811 Ninth Street, Washington, D. C. 
FACTORY Boston, Mass. 








STULTZ & BAUER: 


Factory and Warerooms, 701, 703, 705 


Upright na Square Pianos, 


& 707 FIRST AVENUE, NEW YORK, 3 “ane'sacettises t 








—* ESTABLISHED 1843.%*— 


YWOODWARD & BROWN, 


Pianoforte Manufacturers, 
No. 592 WASHINGTON STREET, BOSTON, MASS. 








McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 


The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
for Five Years. 


Address .E,. MoCAMMON, Cor. Broadway and North Ferry Street, Albany, N. Y. 


Fated «HAVE N0 SUPERIOR’, Comme 


E& Quality and Price. 





| Manufactory and Warerooms, 





Only Successor to BOARDMAN, GRAY & CO. 


< CHASE PIANO CO, | 
On 





RICHMOND, INDIANA, 








LOCKWOOD PRESS. 74 


Duane Street, New York. 














